[Ipunoxxenne

K npukazy ®I'H
0T Ne
CHnucoK peneH3eHTOB BhIMYCKHBIX KBAJH(UKAHOHHBIX Pa00T CTYI€HTOB
Ne | ®.U.O. ctynenra| Tema padboTbl HA PyCCKOM Tema paGoTbl HA AHTJIMIICKOM Penensent
n/n sI3bIKe sI3bIKe
0140 y4eHas CTCIEHb, YYEHOE
3BaHHE, MECTO PabOTHI,
3aHUMaeMast I0JKHOCTh
1. |ABarorikuHa ®denop Llypnun: Fedor Shurpin: Rethinking the Image [TetyxoB Anekceit KaHIuaaT
AHHa AJleKkceeBHa |[IepeoCMbICIICHnEe 00pas3a of the Artist on the Basis of New BanepreBuu UCKYCCTBOBEICHUS,
XYHAO0XHHKA Ha OCHOBE HOBBIX Materials TIPUTJIAIIICHHBIA
MaTepUAJIOB npemnoaasatenb, [11koa
UCTOPHUYECKUX HAYK
2. |AdanacneB "Jlono ABpaamoBo": rere3uc u |"The Bosom of Abraham™: Genesis EropoBa Anacracus MPUTJIAIICHHBIH
Kupunn pa3BuTHE UKOHOTpaduu B and Evolution of Iconography in CepreeBHa npenoaaBatenb, [lkoma
BanepbeBuu XPHUCTUAHCKOM UCKyccTBe [X- Christian Art from the 9th to the 13th HUCTOPUICCKUX HAYK
XIII BexoB Centuries
3. |AdanacbeBa MoHyMeHTa IbHbIE POCTIUCH Murals of the Church of the [ToxxnnaeBa AHHa KaHIuaaT
Enena Mneunnuna|KpectoBo3asmkenckoro cooopa |Exaltation of the Cross in Palekh: BnagumupoBna UCKYCCTBOBECHUSI,
B [lanexe: ukoHorpadus u ctuib |Iconography and Style noneHr, [lIkomna
HUCTOPHUYCCKUX HAYK
4. |bemoBa MuxaiioBckas gada B Kazakosa Onbra KaHJIuaaT
Exartepuna [Tereproge xak 00BEKT Mikhailovskaya Dacha in Peterhof as BnaaumupoBna HCKYCCTBOBE/ICHUS,
AJIeKCaHIIpOBHA  |KYJIbTYPHOTO HACJEIus: an Object of Cultural Heritage: noueHT, [llkomna

History, Problems and Prospects

HCTOPHUYCCKUX HAYK




UCTOpHS, IPOOJIEMBI U

NIEPCIICKTUBBI
5. |boxpenuHoBa deHOMEH ropoI0B-CaI0B Ha The Phenomenon of the Garden Cities KocTtrox Mapust KaHIUIaT
Mapuna teppuropur CCCP na mpumepe |on the Territory of the USSR - the AJnekcaHapoBHA HCKYCCTBOBEICHUS,
['neboBHa [TepBoro pabouero mocenka u Example of the First Workers' Village TJIaBHBIM XpaHUTEIb
Broporo padodero nmoceska B and the Second Workers' Village in My3eiH0-0nOIUOTEYHOTO
ropoje MiBaHoBo the City of Ivanovo komruiekca MAPXI
6. |['pumenkoBa Pynonsd BurtkoBep kak Rudolf Wittkower as interpreter of XonoB Anekcelt CepreeBud TIPUTJIAIICHHBII
Amnacracus HCCIICIOBATEIIb APXUTEKTYPhI architecture of Modern Age. npenojaaBatenb, [lkomna
DnyapaoBHa Hosoro Bpemenu. Ocooennoctu |Metodological features. HUCTOPUYCCKUX HAYK
METOJIOJIOTHH.
7. |duecnepoBa [Tumen OpiioB M UTATTBSIHCKHHA Pimen Orlov and the Italian Genre in AbGpamenko Harambs KaHIUIaT
KOst AunpeeBHa |’)KaHP B PYCCKOM JKUBOIACH Russian Painting of the First Half of MuxaitoBHa UCKYCCTBOBECHUS,
nepBoit mosoBUHBI XIX Beka the 19th Century MIPUTJIAIEHHBIN
npenogasarenb, [1Ikona
HUCTOPHUYCCKUX HAYK
8. |3axaposa [lapes |[Ipomsitiennas apxutektypa | Industrial Architecture of Samara at Koctiok Mapus KaHIUaT
OuteroBHa Camapsl pyoesxa XIX - XX the turn of 19th and 20th Centuries AJnekcaHapoBHA UCKYCCTBOBEICHUS,
BCKOB TJIaBHBIN XpaHUTEb
My3eitH0-0n0IMOTEYHOTO
komriuiekca MAPXH
9. |3oroBa Exarepuna | IpmapodHbIe CIICHBI B Fair Scenes in the Netherlandish 3abponuna Enena TIPUTJIAIICHHBIH
CepreeBHa Huepaanackoi sxuBorcu X VI |Painting of the 16th Century: AnnrbOepToBHa npemnoaaBatenb, [Ikoma
B. - UKOHOTpa(usi, CMBICI, Iconography, Meaning and Possible UCTOPUUYECKUX HAYK
BO3MOJKHAs AyAUTOPUSI. Audience
10. |[MmmyxameroBa |Mugycrpuansheril neizax 5. |Industrial Landscape of Georgy Kazaxosa Onbra KaHAUaT
Banepus ConoBbeéBa u Mmaruutoropckass | Solovyov and the Magnitogorsk BnagumupoBHa MCKYCCTBOBE/ICHUS,
DarapoBHa IIKOJIa School
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noueHt, [lIkoma
HWCTOPUYECKUX HAYK

11.|Ka3zycesa Ilonuna |Pa3BuTHe nporpammsl o01iecTBa KazakoBa Ounbra KaHJIAJaT
AuexcannpoBHa |«YeTbIpe uickyccTBa» B mo3aHem (Development of the Program of the BnagumupoBHa UCKYCCTBOBE/ICHUS,
TBOPYECTBE €r0 YYaCTHUKOB Society "Four Arts" in the Late Work nouent, Ikoma
of I1ts Members HUCTOPHYECKUX HAYK
12. |KaiiropogoBa KoHnenr "HannmoHaneHOM 1O The Concept of “National in Form” Kamamnankos Binagumup IIPUTJIAIIECHHBIN
Mapwust dopme" apXUTEKTYpHI B Architecture in the Construction Bopucosuu npemnoaasatens, [koma
EBrenneBHa MPAKTUKE CTPOUTEIHCTBA Practice of the Kyrgyz SSR in the HUCTOPUYCCKUX HAYK
Kuprusckoit CCP 1950 - 1980-x |1950s - 1980s
TOJIOB
13. |Kanyruna [Tonmnna | ToproBsie myTH U a3uaTcKue China’s Role in Global Ceramics: babun Anexcanap CTapILINM MPENOJaBaTeb,
CepreeBHa pBIHKK KuTaiickoi kepamuku B | Trade Routes and Asian Markets in Hukonaesuu [IIkoma ucToprIecKuX
XIV-XVI Bekax the 14th -16th Centuries HayK
14.|Kucenépa Crparerun *eHcKoro narponaxa |Strategies of Female Patronage of laitnynnuna Peruna MPUTJIAIICHHBIH
Maprapura TpeX MOKOJIEHUH B ATIOXY Three Generations in the Renaissance PaBunneBHa npenoaaBatenb, [lkomna
BrnagumupoBHa  |Peneccanca Ha mpumepe on the Example of Eleonora of HUCTOPUICCKUX HAYK
DreaHopbl ApParoHCKoOH, Aragon, Isabella D'Este and Margaret
N3zabemnsl J['Dcte u Mapraputsr |Palaeologa
[Tanmeomnor
15. |KopxeBuHa ['pagocTpoutensHoe Urban Planning in the North (Based Koctiok Mapust KaHIuaaT
KOmus TUTAaHUPOBAHUE B YCIOBUSX on the Example of the Magadan AnexkcanapoBHa HCKYCCTBOBE/ICHUS,
AnekcanapoBHa |CeBepa Ha mpuMepe Region) TJIABHBIN XPaHUTEITb
Marananckoit o0iacTu My3eitH0-0nOIMOTEYHOTO
koMmIuiekca MAPXU
16. |Kynpuna Auna  |Tema cemelinbix oTHomeHuid Bo | The Theme of Family Relations in Xnonuna Enena FOpreBHa KaHAUaT
AJtekcaHpoBHa  |(ppaHIly3CKOMW )KaHPOBOU French Genre Painting of the Second ucKyccTBoBeaeHus, [llkomna

HCTOPHUYCCKUX HAYK
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YKUBOITUCU BTOPOM MOJIOBUHBI
XVIII - nepsoii Tpetn XIX BB.

Half of the 18th — First Third of the
19th Centuries

17.

Kysuksn Makcum
PomanoBuu

®ororpadus-tableau B
CeBepHolt AMepuke U 3anagHon
EBpomne 1980-2010-x rogos:
aHaJIU3 BU3YaJIbHBIX S3BIKOB

Tableau Photography in North
America and Western Europe 1980s-
2010s: Analysis of Visual Languages

Jlepamos Biagumup
['puropreBuu

CTapIIMK IPENoJaBaTelb,
[Ixoma qu3arina

18. |Kykymkunaa N300pakeHne CBATHIX B Depicting of Saints in Limoges Ceperuna Jlapbs TIPUTJIAIICHHBII
Mapuna muMokckuXx amansax XII-XIV Enamels of the 12th —14th Centuries: AHaTOJIHEBHA npemnoaasatens, [koma
BukTopoBHa BB.: KPYT' HKOHOTpa(hUUECKUX the Circle of Iconographic Sources HUCTOPUYCCKUX HAYK

HUCTOYHHKOB

19. | Kynpumii N300pakeHuss MUCTUYECKOTO Mystic Ecstasy Images in the Visual CantsikoBa Beponuka KaHIuaaT
Kpucruna 9KCTa3a B M300pa3UTEIHLHOM Arts of Western Europe in the 13th — AJekceeBHA UCKYCCTBOBEICHUS,
EBrenneBna UCKYyCCTBE 3amaaHoi EBpormsr 15th Centuries nmonent, IIkoia

XI-XV BB. HUCTOPUYECKUX HAYK

20. |JTeono Mnbs bynnucrckue ob6pasbl B Buddhist Images in Domon Ken's ['yceBa AHHa PhD, npurnameHHbiii

AnpnpeeBuy dotorpaduueckoit cepun "Muroji" Photographic Series (1954): BanentuHoBHa npenoaaBatenb, [lkomna
Jlomona Kana “Mypoazu” Iconography and Style HUCTOPHUYCCKUX HAYK
(1954): uxonorpadus u cTUIbL
21.|Mapruesa [apes |[omnannckas skuBonmck XVII  [Dutch Painting of the 17th Century in |lllapnoBa Enena bopucoBna KaHIUIaT
['eoprueBna BEKa B COOpaHuU the Collection of the Rumyantsev UCKYCCTBOBEICHUSI,
PymsiH1IeBckoro myses: K Museum: On the History of Art nouent, Hkona
ucropun Kosuekimonuposanus B|Collecting in pre-Rrevolutionary HUCTOPUICCKUX HAYK
JIOPEBOIFOLIMOHHON MOCKBE Moscow
22.|MapkoBa TBopuecTBO AGpaxama The Art of Abraham Bloemaert in the 3abpoauna Enena TIPUTJTAIICHHBIH
Exarepuna biymapra B koHTekcTe passutus |Context of Utrecht Mannerism AnnrOepToBHA npernoaasarenb, [lkoma
WnbnanyHa YTPEXTCKOTO MaHbEPU3Ma UCTOPUYECKUX HAYK
23.|Matunen AnHa Happarusnsie VR-uckyccTBa Narrative VR Art of the 2012-2023 in Hedenosa Onbra KaHIUIaT
CepreeBHa 2012—2023 rT. B KOHTEKCTE the Context of Metamodernism: Main BanumoBHa HCKYCCTBOBE/ICHUS,
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MeTaMOJIepHI3Ma: OCHOBHBIE
TEMBbI, BU3yaJIbHbIE OCOOEHHOCTH
Y UHTEPaKTHUBHBIE TPUEMBI

Topics, Visual Features and
Interactive Techniques

noueHt, [lIkoma
HWCTOPUYECKUX HAYK

24. |MaxioHoOBa Ocob6ennocTu npoucxoxaenus u | The Origin and lconography of the EropoBa Anacracus MIPUTJIAIICHHBII
JIuaus ukoHorpaduu ucropuzosannoro |Historiated Initial I in the Book CepreesHa npemnoaaBarenb, [11kora
JIMUTpHEBHA uHUIHaga «I» B KHHKHOM [llumination of the 11th - Early 13th HUCTOPHUYCCKUX HAYK

muauaTIOpe X1 - Havama XIII Centuries
BEKOB

25.|Menakun Cepreii |Hemerkas auxoromust: oopasel  |German Dichotomy: Images of the Hedenora Onbra KaHIua1atT

CepreeBuu ®enepatuBHOil PecyOnnku Federal Republic of Germany and the BanumoBHa UCKYCCTBOBECHMS,
['epmanus u 'epmaHCcKoit German Democratic Republic in nouenr, [Ikoma
JHemokpatruecko Pecryonmku | Soviet Propaganda of the 1960s - UCTOPUYECKUX HAYK
B coBeTCKO# arurtaruu 1960-x — |Early 1970s
Haydaia 1970-x rogoB

26. |MenbHUKOBA KynbToBast apxurexkrypa Memorial Complex "Poklonnaya Andvorno Jmurpuit acniupant, [1Ikomna
Amnacracus Hpesuero Puma II-1II Beka - Gora" in Moscow - Problems of KoncrantuHOBHY UCTOPHUYECKUX HAYK
CepreeBHa npobiema cunte3a Tpaaunuu U |ldeology and Architectural Form

HOBAaIIUU

27.|03epoBa CrieHBI TOPOICKOM JKU3HH B Cityscapes of Jacob Lawrence and JlanunoBa Ajiekcanapa 3aBEYIONIUI OTACIOM
Exarepuna paborax [I. Jloypenca u b. Ben Shahn: Themes, Motifs, Style AnnOepToBHA MCKycCTBa cTpaH EBporbl ¢
OneroBHa [ITana: TeMbI, MOTHBBI, CTHIID Amepuku XIX— XX

BekoB MU nm. A.C.
[Tymknna

28. |OcTpoBcKas ['pynmra HOP B xoHTEKCTE The NER Group in the Context of Koctiok Mapust KaHIU1aT
Mapus YTOIUYECKOTO Utopian Urban Planning of the 1960s AnexcaHapoBHa HCKYCCTBOBE/ICHUS,
Hukonaesna rpanoctpourenberBa 1960-x IJIaBHBIA XPaHUTEIb

rO/I0B

My3eitH0-0n6IOTEeYHOTO

koMmruiekca MAPXU

06.05.2024 Ne 2.4-02/060524-2




29. | OxpeMeHKO CCCP 1930-x ro10B B USSR of the 1930s Through the Lens SxkumoBuu Enena KaHIUIAT
AHacracus 00BEKTHBE aMEPUKAHCKUX of American Photographers: Features AJexcaHApOBHA UCKYCCTBOBEICHUSI,
HuxonaeBHa dboTorpadoB: 0COOCHHOCTH of Representation MIPUTJIAIIEHHBIN

penpe3eHTaIH npernoaaBatenp, [1kora
HUCTOPHUYECKUX HAYK

30. (TTapamonoB OCOOCHHOCTH perpe3eHTAIlUH Specific Features of the Holy Roman Hcromuna Hanexna KaHIUIAT
Aprém npasutenei CBAMEHHON Empire Rulers’ Representation in the AJnekceeBHA HCKYCCTBOBEACHMUS,
JleoHUOBUY Pumckoii umnepun B uickycctBe | Art of the 16th - First Quarter of the CTapIINi HAYIHBIN

XVI - neproii yetBeptu XVII 17th Centuries as a Reflection of the COTPYJIHUK, 3aMECTHTEIIb
BEKOB KaK OTPaKCHHE Imperial Arts Policy 3apeaytomiero OTaenom
UMIIEpAaTOPCKON rpapuxu 'MUN um. A.C.
XYI0KECTBEHHOU MOJIUTHUKU [Tymkuna

31. [ITonomapeBa O6pa3 'upona Jle Kyptya Bo The Image of Guiron Le Courtois in CantsikoBa Beponuka KaHIuaaT
Hapbs CepreeBHa |(ppaHIly3CKOW KHIKHON the French Book Miniature of the 13th AnexceeBHa UCKYCCTBOBEICHMSI,

muHuatope XIII-XIV Bexkos

-14th Centuries

norent, IlIkona
HUCTOPUYECKUX HAYK

32. |PacckaszoBa JIu KpacHep u peHoMeH Lee Krasner and the Phenomenon of JlanunoBa AjiekcaHapa | 3aB. OT/EJIOM HCKYCCTBa
AnuHa aMEPHUKAHCKUX XYI0XKHUII- American Abstract Women Artists of AnnOepToBHA ctpan EBpomnbl 1 Amepuku
MuxaiiiioBHa aocrpaknuonuctok 1940-1960-x |the 1940s-1960s: Social and Artistic XIX— XX Bexos TMUU

rOJIOB: COLIMANIbHBIE U Aspects uM. A.C. Ilymkuna
XYIOKECTBCHHBIE ACTIEKThI

33.|Cenymikuna Crumuctuueckue ocooennoctu | Stylistic Features of the Small Plastic | Camanka Onbra CepreeBHa | JTOKTOpP KYJIbTYPOJIOTHH,
AnuHa menkoi mactuku Ceiceptckoro |Arts of the Sysert Art Porcelain npodeccop, 3aBeayromui
AJeKcaHIpOBHA  |3aBOJa Xy/10’KECTBEHHOTO Factory of the Second Half of the kadepoit

dapdopa BTOpOi TOJTOBUHBI
1960 — 1970-x romoB

1960s — 1970s

HCKYCCTBOBEJICHUS U
MeJJarOTUKH UCKYCCTBA
Poccniickoro
rOCYJapCTBEHHOTO
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NIeIarOTHYECKOTO
YHHUBEPCHUTETA UM.
A.N.I'epuiena
34. | Terepun Erop DEeHOMEH JIEKOPATUBHBIX NTAHHO SxumoBnu Enena KaHIuaaT
Bnagumupoua  |M.A. BpyOens B KOHTEKCTE AnekcaHapoBHa UCKYCCTBOBE/ICHUS,
WCKAaHHUU STIOXU MOJICpHA The Phenomenon of Decorative MIPUTJIAIICHHBII
Panels by Mikhail Vrubel in the npenoaaBatenb, [lkona
Context of the Art Nouevau HUCTOPUYCCKUX HAYK
35. | Tpedumon Marnoa3uarckue UCTOKH Microasiatic Roots of Paleologian 3axapoBa AHHa JIOLIEHT Ka(eapsl
['puropuit najeos0roBckoi apxurektypsl u |Architecture and Their Role in the BnagumupoBHa Bceooieii ncropun
['puropbeBny UX POJIb B SBOJTIOLIAN CTHIIS Evolution of Style uckyccrsa, MI'Y um. M.B.
JlomoHoOCOBa
36. | XapueBHUKOBA Bocnpusitre Beneruu smoxu Perception of the Renaissance Venice | Xnonuna Enena FOpreBHa KaHIUuaT
Enuszasera Peneccanca B xynoxxectBennor |in the Art Criticism of Victorian nuckyccrBoBeaeHus, [Ikoia
AHTOHOBHa KpuTHKEe BUKTOpHaHCKOH England UCTOPHUYECKUX HAYK
AHrnuu
37.|Yepnakoa OCOOEHHOCTH TPAKTOBKH Specifics of the Representation of the HuxorocsiH Mapuam noneHr, [lIkomna
Exarepuna 00pa30B PUMCKOW UCTOPHH B Roman History in the Painting by HukonaeBHa HUCTOPHUYECKUX HAYK
CepreeBHa »xuBorucu Jx.b. Themomo Giambattista Tiepolo
38. |UepkacoBa Pa3zBuTune u monynspuzamnus Development and Popularization of Bacunbuenko Anacracus CTapUINi HAYYHBIN
EnnzaBera aKBapeIbHOTO MOPTPETA B Watercolor Portraiture in Russia in OneroBHa COTPYJIHUK OT/eNa
EBrenbeBHa Poccun XIX Beka Ha mpumepe  |the 19th Century: Works of Pyotr N300pa3uTenbHbIX
pa6ot [lerpa ®EnopoBuua Sokolov and Vladimir Gau in the matepuanoB PI'BYK
CoxonoBa u Bragumupa Collection of the Tropinin Museum «["ocynmapcTBeHHBIN

WBanoBuya 'ay B cobpanuu
My3es TponuHuHa

VUCTOPUYECKUN MY3€EN»
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39.

[IumkagoBa
Mapus
AJleKcaHIpOBHA

DK30THYECKUH TTEH3aXK B
cueHorpaduu Aujapeaca
Ponnepa. [Tpo6aembl
UKOHOTpa(pUHU U CTUIUCTUICCKOMN
UJeHTU(DUKAIIUN

Exotic Landscape in the Scenography
of Andreas Roller. Problems of
Iconography and Sylistic
Identification

[ITapuoBa Enena bopucosna KaHIuaaT
MCKYCCTBOBEIECHUS,
noueHt, [lIkoma
HMCTOPUYECKUX HAYK
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