IIpumepHBIi CIMCOK TeM
KYPCOBBIX pafoT CTyAeHTOB 00pa3oBaTeibHOIi mporpaMmmbl «cTopHst HCKYCCTBY,
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2021/2022 y4eOHbIii roa

Ne K Tema KypcoBoii padoTbI Ha Tema KypcoBoii pa6oTbI HA AHTJIHIICKOM PykoBoaunTenn
/1 YPe PYCCKOM sI3bIKe SI3bIKe KYpcoBoii padoThl
1 1 Tunonorus mapagaaoro moptpera B | Types of Ceremonial Portraits in Russian  |Tloxwunaesa Anna
pycckoii sxuBorcu X VIII Beka: Painting of the 18th Century: a Comparison |BiagumuposHa,
CPaBHUTEIbHBIN aHATM3 KaPTUH of Vladimir Borovikovsky’s “Portrait of KaHAuIaT
«IToptper kus13st A.B. Kypakunay Prince A.B. Kurakin” and Dmitry Levitsky's |uckycctBoBeaeHus,
B.JI. bopoBukogckoro u «Iloptper  [“Portrait of P.A. Demidov” nouieHT [koub
I1.A. Hemunora» J1.I'. JIeBuiikoro HCTOPUIECKHUX HAYK
2 1 K.II. Bpronnos «IToptper A.H. Karl Bryullov's “Portrait of A.N. [MTapnoBa Enena
Crpyrosuukosay (1840) u B.I". Strugovshchikov” (1840) and Vasily Perov's|bopucosna, kanaunar
Iepos «IToptper A.H. Octposckoro» [“Portrait of A.N. Ostrovsky” (1871): the HCKYCCTBOBEICHHS,
(1871). O6pa3 mucatens B pycckoii  [Image of the Writer in Russian Painting of |agouent HIkosnsr
xuponucu 1840 — 1870-x rr. the 1840s — 1870s HCTOPUYECKHUX HAyK
3 1 CpaBHUTENIHBII aHATN3 KAPTHH A Comparison of Rembrandt’s Paintings Yamuna Hanexna
PemOpannra «M3raanue toprytoumx |“Christ Driving the Moneylenders from the |FOpwerna, PhD,
u3 Xxpamay» u «Aprakcepkc, AMan u  [Temple” and “Ahasuerus, Haman and KaHIuaaT
Dchupby. IBOIIONHKS TBOPUESCTBA Esther”: the Evolution of Rembrandt’s Style|uckyccrBoBeneHus,
PembOpannra JIOLEHT
4 1 [Mutep Jlactman «/laBun u Monagany [“David and Jonathan” by Peter Lastman [pokasuna Hanexna
(1630, TMUN) u «[Tnsamrynwii naps  |(1630, Pushkin Museum) and “Dancing BnagumuposHa,
Hasuny» Jleonapra Bpamepa (ok.1630, [King David” by Leonart Bramer (circa npenogasarens [Ikomb
I'MUN): 0coOGeHHOCTH TPAKTOBKH 1630, Pushkin Museum): Interpretations of |ucropuueckux Hayk
BETX03aBETHBIX CIOXKETOB B Old Testament Subjects by Dutch Painters
TOJIAHJCKOM 1IKOJIE dKUBOIIMCU
5 1 epkoBs BiiaauMupckoii MKOHBI The Church of the Vladimir Mother of God [Horresa Osnbra
Boxueit Matepu B BbIKOBO: Icon in Bykovo: Characteristics of the AJnekcaH/IpOBHa,
ocobeHHocTH uHTepnperayu Gpopmsl [ Interpretation of Form in “Pseudo-Gothic” |npuriamieHHbIH
B IIOCTPOMKAX «IICEBIOTOTHKI Architecture npenonaasatens [komb
HUCTOPHUYCCKUX HAYK
6 1 «Cy06oTa» A. JlepeHa u “Saturday” by André Derain and Features of |[[laproBa Enena
0COOEHHOCTH «TFOTHYECKOTOY the “Gothic” Period in the Artist's Painting |BopucoBHa, kanmuaat
MepHo/Ia B )KUBOIICH XYJO)KHUKA HCKYCCTBOBEICHUS,
noneHt [komnsr
HCTOPHYECKUX HAYK
7 1 XyI0KeCTBEHHbIE 0COOEHHOCTH Artistic Expression of Paul Gauguin’s Yamuna Hanexna
xwuBomnucu 1. 'orena Tautsackoro  |Paintings of the Tahitian Period: IOpseBna, PhD,
nepuopa: «Ilefizax ¢ maBnunamm» U |“Landscape with Peacocks” and “The KaHAUJAT
«Kena kopoiis» King’s Wife” HCKYCCTBOBE/ICHHUS,
JIOLEHT
8 1 OCOOEHHOCTH TPAKTOBKH The Interpretation of Composition and Horresa Onbra

KOMIIO3ULIMY U JIEKOPa B ApXUTEKTYpE
9KJIEKTUKHU Ha NIPUMEPE KOMILIEKCa
ycanb0bl I'paueBka B MockBe

Decoration in Eclectic Architecture through
the Case Study of the Grachevka Estate
Complex in Moscow

ATnexcaHnpoBHa,
MPUTJIAIIEHHBIA
npenogasarens HIkomsr
HCTOPUYECKUX HAYK




9 Anpu Matuce «Macrtepckast Representations of Interiors in the Work of |IIpoxasuna Hagexma
xynoxuuka (Po3oBast mactepckas)»  |Fauvist and Cubist Artists: Henri Matisse's |BaagumuposHa,
(1911, TMUN), Aunpe epen “Artist's Workshop (Pink Workshop”, 1911, |npenoaaBareins [1Ikosbt
«Cy000THHMI neHb» (oK. 1912, Pushkin Museum) and André Derain's HUCTOPUYECKUX HAYK
I'MUN): unrepbep B unTepnperanuu |“Saturday” (circa 1912, Pushkin Museum)
XY/IO’)KHUKOB ()OBHU3MA U KyOH3Ma
10 O6pa3 Uranuu B xuonucu C.D. The Pictorial Composition of “Landscape |dsaroHoBa Hatamus
[leapuna: 1Be KapTUHBI U3 CEPUU Interiors” and Creating an Image of Italy in |ApTtypoBHa,
«Bepanna, 00BUTass BHHOTPAIOMY Sylvester Shchedrin’s Painting: Two MPUTJIAICHHBIH
(1828) Artworks from the “Terrace Overgrown npenogasarens [IIkombt
with Grapes” Series HCTOPUYECKUX HAYK
11 «O0e3bsHBI, JIOBSIIIE OTPAKECHUE “Monkeys Reaching for the Moon’s I'yceBa AnHa
JIyns! B Bone» Kano Tocrona (1747 — |Reflection” by Kano Toshun (1747 — 1797) |BanentunosHa, PhD,
1797) u nepenaua GopmbI 1 and the Depiction of Space and Form in noueHT [Ikombt
HPOCTPAHCTBA B SAIOHCKOM >KMBOIIHCH |Japanese Painting HCTOPUYCCKUX HAyK
12 Hosropoackuii «Crac Comparative Analyses of the Iconography |Iloxwumnaesa Anna
HepyxkoTsopusrtit» (XII 8., ['TI') u and Style of “The Mandylion” of Novgorod |BnagumuposHa,
«Cmac HepykoTBopHBIit» CHMOHA the Great (12th Cent., Tretyakov Gallery)  |kanammar
VYuakosa (I'TT): uxonorpadus u and “The Mandylion” by Simon Ushakov  [uckyccTBOBeaeHuS,
CTHITb (Tretyakov Gallery) norenT LIkombt
HCTOPHYECKUX HAYK
13 IMoptper B pycckoii xuBonucu XVIII |Distinctive Features of Genre and Painting |Makaposa AHHa
BEKa: JKaHPOBHIC U JKUBOIIUCHBIC in Russian Portraits of the 18th Century: a |JIbBoBHa, KaHaUIAT
ocobennoctu. CpaBHenue u anamm3  |Comparative Analysis of Aleksei UCKYCCTBOBEJCHUS,
npousBeneHuit A.P. Aurponosa Antropov’s “Portrait of A.M. Izmailova” cTapimit
«IToptper A.M. N3maiinosoit» u ®@.C.|and Feodor Rokotov’s “Portrait of a npenonasareins Lkosb
PoxotoBa «IlopTper Heu3BecTHO! B |Woman in a Pink Dress” HUCTOPUYECKUX HAYK
PO30BOM IUIATHE»
14 . Viopnasc «Catup B rocTsix y Jacob Jordaens's “Satyr Visiting a Peasant” |IsatoHoBa HaTtamus
kpectbsiHiHA» U . Mercto «JleBymikaland Gabriel Metsu's “Girl at Work™: the ApTypoBHa,
3a paboroit». I[Ipuémsr noctpoennst  |Means of Representing a Narrative Scene in (mpurnanieHHsIit
CIOJKETHOM clieHbI Bo (iamanckoii u |Flemish and Dutch Painting npenonaBareins Lkosb
FOJ'[J'[aHJICKOﬁ JKHUBOITMCHU HUCTOPUYCCKUX HAYK
15 CpaBHUTEIBHBIN aHAN3 KapTHH A Comparative Analysis of the Paintings  |dsnronoBa Hatanus
«Cenoxocy H.C. T'onuaposoii 1 «Ha |[“Haymaking” by Natalia Goncharova and |ApTypoBHa,
xarse. Jlero» A.I'. Benenunanosa “Harvesting. Summer” by Alexey MPUTIAIIECHHBIN
Venetsianov npenoaasateinb LIkomnb
HCTOPHYECKUX HAYK
16 [MaBunboH «I'poT» B ycaan0e “Grotto” Pavilion in the Kuskovo Estate I'yceBa AHHa
KyckoBo 1 casoBo-mapKoBast and Architecture of Garden Buildings of the |Basentunosna, PhD,
apxutektypa X VIII Beka 17th Century noneHt komnsr
HUCTOPHUYCCKUX HAYK
17 BeipasurtensHoe ABMKeHHE B panHeM |Expressive Movement in the Early Work of (Pycunosa Osbra
tBopuectBe Ceprest KoneHkosa: Sergey Konenkov in “Sleep” (1913) and EBrenneBHa, KaHAMIAT
«Con» (1913) u «IIpoOyxaeHue» “Awakening” (1917) HCKYCCTBOBE/ICHHUS,
(1917) norenT Hkombt
HCTOPHYECKUX HAYK
18 SI3BIK aMIMPHOTO TTOPTpPETa: The Language of the Neoclassical Portrait: |I'ycea Auna

«Iloprper dapbu AnekceeBHb
HepxxaBunoin» B.JI. bopoBukoBckoro
(1813,I'TT)

“Portrait of Daria Alekseevna Derzhavina”
by Vladimir Borovikovsky (1813,
Tretyakov Gallery)

BanentunoBna, PhD,
nouedT HIkoubl
HUCTOPUYECKUX HAYK




19 OcobennocTr neii3akHOro xkanpa B |Characteristics of Russian Landscape Yamuna Hagexna
pabotax ®.5. Anekceena («Bua Painting in the “View of the Palace IOpneBHa, PhD,
JIBopuioBoii HabepexxHoi») u C.D. Embankment” by Fyodor Alekseev and KaHAuIaT
[enpuna («Bunx B CoppeHto») “View in Sorrento” by Sylvester Shchedrin |uckyccrBoBeneHus,
JIOLEHT
20 IlepxoBb Apxanrena ['aBpunia B The Church of Archangel Gabriel in Macwuenp Candec Jles
MocKkBe: MEeXTy HapbIIIKHHCKAM Moscow between the Naryshkin Style and |Kapnocosuu, kangumar
CTHJIEM U OapOKKO the Baroque HCKYCCTBOBEIICHHS,
noueHT Ikois
HCTOPHYECKUX HAYK
21 «Xpam Kunproz3zan B Acakyca» “Kinryuzan Temple in Asakusa” by I'yceBa AHHa
VraraBa Xupocurs u m3obpaxenne |Utagawa Hiroshige and Urban Landscape in|Barentunosna, PhD,
TOPOJICKOTO TeH3aka B ATOHCKOH Japanese Woodblock Prints of the 19th norenT LIkombt
rpasiope XIX Bexa Century HUCTOPUYIECKUX HAYK
22 Opoumonus sxuponuc O. Penyapa Ha | The Evolution of Pierre-Auguste Renoir's  |Yamuna Hanexna
npumepe kapTuH «O6HaxxeHHas» 1 |Style: A Study of “Nude” and “Gitls in IOpseBHa, PhD,
«/leByIlIKM B Y4EPHOM» Black” (Pushkin Museun) KaHAWJAT
HCKYCCTBOBEICHUS,
JIOLEHT
23 PenpesenTarys THYHOCTH B Representations of Personality in Baroque |Pycurosa Onbra
mopTpeTax 6apoKKo U and Neo-Classicist Sculpture: “Portrait of |EBrenbeBHa, kKaHAUAAT
Heoknaccurmsma: b.-K. Pactperin [an Unknown Man” by C. Rastrelli and HCKYCCTBOBEICHHS,
«IToptpet HeussectHoro» (1732) u  |“Portrait of N.I. Panin” by 1. Martos nouieHT [koubI
W.II. Maptoc «Iloptper H.W. HCTOPUYECKUX HAYK
[Tarunay (1780)
24 JXKanp BenyThI B pycckoii sxuBorucu | Veduta in Russian Painting at the I'yceBa AHHa
Havana XIX B.: «Bun JIBopuoBoit Beginning of the 19th Century: “View of  |Banentunosna, PhD,
HabepexHoit ot [TerponaBnosckoit  |Palace Embankment from Peter and Paul | norent [Ikostsr
kpenoct» @. 5. Anekceea (1794, [Fortress” by Fyodor Alekseev (1794, HUCTOPUYECKUX HAYK
I'TD). Tretyakov Gallery)
25 «Ioptpert B.II. Bunorpanosoit» N.U. |“Portrait of V.P. Vinogradova” by Ilya ITpokasuna Hanexaa
Marmkoga (1909, I'TT") u «Iloptper  |Mashkov (1909, Tretyakov Gallery) and BragumuposHa,
B.D. Meiiepxonbaa» I1.I1. “Portrait of V.E. Meyerhold” by Petr npernogasarens [Ikosb
Konwasnosckoro (1937, I'TT): Konchalovsky (1937, Tretyakov Gallery): |ucTopuueckux Hayk
0COOCHHOCTH MOPTPETHOTO Characteristic Features of Portrait Painting
TBOpuecTBa MactepoB «byoHoBoro  |of the “Jack of Diamonds™ Artists
BaJIeTay
26 Kion Mone «Pyanckwii cobop Claude Monet's “Rouen Cathedral at [Ipoxasuna Hanexna
Beuepom» (1894) u «Pyanckwuii cobop |Sunset” (1894) and “Rouen Cathedral at BrnagumuposHa,
B noszieHby (1894): ocobennoctu Noon” (1894): Features of the Artist's Late |npenonmasarens ILkoss
MO3JTHETO TUICHIpa MacTepa Plein Air Painting HCTOPHYECKUX HAYK
27 «Crapblii eBpeii ¢ MaTbYUKOM “Old Jew and a Boy (Blind Beggar with a |Yamuna Hagexna
(Crieno#t HUIIKE ¢ MAITBUUKOM)» U Boy)” and “Spanish Woman from IOpsbeBHa, PhD,
«Mcnanka ¢ octpoBa Maiiopkay I1.  [Mallorca® by Pablo Picasso: the Artistic KaHAuJaT
IMukacco. Ocobennoctu TBopueckoro |Method of Picasso in the Blue and Rose HCKYCCTBOBEICHUS,
mertoza I1. TTukacco royooro u Periods TTOTICHT
PO30BOTO IEpHoa
28 Opomronus xusonucu M.1. The Evolution of Isaak Levitan’s Painting: a|MakapoBa AHHa

JleBuTana: cpaBHUTEIbHBII aHANU3
kaptud «Mapt» (1895) u «Cymepku»
(1899)

Comparative Study of Paintings “March”
(1895) and “Twilight” (1899)

JIpBOBHA, KaHAMIAT
HCKYCCTBOBEICHHU,
cTapIui
npenogasarens HIkoms
HCTOPUYECKUX HAYK




29 «Astonoptper» I1. Cesanna (oK. Characteristics of the Interpretation of IMpoxkasuna Hagexma
1885, TMUN) u «Asromoptper» I1.  |Artist's Self-Representation in Paul BraaumuposHa,
Torena (ok. 1889): ocobeHHOCTH Cézanne’s “Self-Portrait” (c. 1885, Pushkin [npenonaBatens [kossr
HHTEprpeTanun 00pasza XyaoxHuka, [Museum) and Paul Gauguin’s “Self- HUCTOPUYECKUX HAYK
CXOJICTBA U Pa3IMYHs TBOPUCCKUX Portrait” (c. 1889, Pushkin Museum):
MIPUHITAIIOB MacTEPOB Similarities and Differences in the Creative
MTOCTHMITPECCHOHN3MA Methods of Post-Impressionist Artists
30 W.I1. Maptoc. Haarpo6ue C.C. Ivan Martos's “The Tomb of S.S. PycunoBa Onbra
BOJKOHCKO#H M Xy10’KECTBEHHBIC Volkonskaya” and the Artistic Peculiarities |EBrenpeBHa, kanauaar
0COOEHHOCTH HAATPOOHS SMOXU of Neo-Classical Tombs HCKYCCTBOBEEHUS,
HEOKJIACCUIIN3Ma nouenT kot
HUCTOPHYECKUX HAYK
31 [optperHas xoHuenuus B.A. The Concept of the Portrait in the Art of MakapoBa AHHa
Ceposa. [Toptpetst I'.JI. Tupman u | Valentin Serov in his Portraits of G.L. JIpBOBHA, KaHAM AT
B.O. T'mpmiman Girshman and V.O. Girshman HCKYCCTBOBEICHHS,
cTapIui
npenogasarens HIkoss
HCTOPHYECKUX HAYK
32 Oco06EHHOCTH TOMIAHCKOTO U Features of Dutch and Flemish Still Life of |Yamuna Hanexna
¢amanckoro HatiopMopToB XVII  [the 17th Century: a Comparison of “Still IOpseBHa, PhD,
BeKa Ha IPUMEPE CPABHUTEIILHOTO Life with Ham and Silver Jug” by W. Heda, |kanaunat
aHanu3a kapTul B. Xensl «Berunna u|“Breakfast” by P. Claesz and “Still Life HCKYCCTBOBE/ICHMUS,
cepeOpsiHas nocyaay, I1. Knaca with a Swan” by F. Snyders JIOLICHT
«3aBTpak» u «HatropmopTa ¢
nebenem» @. CHeiinepca
33 Ocoo6nsik [ykuna B MockBe Kak The Shchukin House in Moscow: an Macwuens Candec Jles
00paserr pyccKoro CTHIIS Exemplar of the Russian Style KapiocoBud, kKaHuaat
HCKYCCTBOBEICHUS,
noueHT IIkoss
HCTOPHYECKUX HAYK
34 A. Kananerro «Bo3Bpatenne Antonio Canaletto's “The Return of ITpokasuna Hanexaa
Byuunropo k moay y JIBopua mosxeii» [Bucintoro to the Pier at the Doge's Palace” |BnaanmupoBHa,
(1727 — 1729), M. Mapuecku «Bun  [(1727 — 1729) and Michele Marieschi's npernogasarens HIkoms
Bonsmroro xanama B Benernyu ¢ “View of the Grand Canal in Venice from |ucTOpHYecKHX HayK
®onnamenra nens Buny» (1750-e): the Fondamenta del Vin” (1750s): Venetian
0COOCHHOCTH BEHELIMAHCKOTO Urban Landscape Painting of the 18th
ropojckoro neisaxka XVIII Bexa Century
35 Hxona «Ycrenue obnaunoe» pyoexka |A Comparative Analysis of the Iconography [loxunaesa Anna
XII - XIII BexoB u3 I'TI" u and Style of “'The Dormition of the Clouds”|BnagumupoBHa,
«Ycnenue» Ha 000pOTE UKOHBI (17 — 18th Century, Tretyakov Gallery) and |kanaumaT
«boromareps JloHCcKas»: “The Dormition” on the Back of “Holy HCKYCCTBOBE/ICHHUS,
HUKOHOTpadus U CTHIIb Mother Donskaya” noneHt [komnsr
HCTOPHYECKUX HAYK
36 Jlom IleprioBoit B MockBe Kak Pertsova House in Moscow: a Model of the |Macuens Candec Jles
00paserr HeOPYCCKOTO CTHIIS Neo-Russian Style KapsocoBud, kaHauaar
HCKYCCTBOBEICHUS,
noueHT Ikossl
HCTOPHYECKUX HAYK
37 DBOIIOIHS JKUBOIIMCHOTO SI3bIKa The Evolution of Henri Matisse's Painting: |Illapaosa Enena

A .Matucca Ha IpuMepe AByX
HaTIOpMOpPTOB: «CTaTyITKa U Ba3bl HA
BOCTOYHOM KoBpe» (1908) u
«Kpachble ppioku» (1912)

Two Still Lifes “Statuette and Vases on
Oriental Carpet” (1908) and “Red Fish”
(1912)

BbopucosHa, kanauagat
HCKYCCTBOBECHUS,
nouedT HIkoubl
HCTOPUYECKHUX HAYK




38 ITpuéMBbI TIOCTPOECHUSI TAPAJHOTO The Method of Composing a Ceremonial  [/IsmrornoBa Hartasmus
moptpeta B pycckoii skusorck X VIII|Portrait in 18th-Century Russian Painting: a | AptyposHa,
BeKa: CpaBHUTEIBHBIN aHam3 KapTuH |Comparative Analysis of the Paintings TPUTIIAIICHHBIH
«IToprper kus3s1 A.b.Kypakuna» B.JI.[“Portrait of Prince A.B. Kurakin” by npernogasarens Ikosb
Boposukosckoro u «Iloptper Vladimir Borovikovsky and “Portrait of HUCTOPUYECKUX HAYK
IT.A. Jemunosa» J1.I".JIeBurkoro P.A. Demidov” by Dmitry Levitsky
39 Bunnem Knac Xena «Betunna u Willem Claesz Heda's “Ham and IIpokasuna Hanexna
cepebpsiHas nocynay» (1649) u Silverware” (1649) and Antonio Pereda-y- |BnaanmuposHa,
AwnTonuo ITepena-u-Canbsrano Salgado's “Still Life with a Clock” (1652) |npenonaBatens LIIkossr
«HatropmopT ¢ yacamm» (1652): — a Comparative Analysis of Still Life in |uctopudeckux Hayk
HATIOPMOPT B TOJUIAHACKON K Dutch and Spanish Schools of Painting in
HCMaHCcKoM mKkoste sxuBormmck X VI |the 17th Century
CTOJICTHS, CPABHUTEILHBIIN aHAIN3
40 OcoOeHHOCTH KOMIIO3UITHOHHOTO The Characteristics of Compositions in the [Yamuna Hanmexma
MTOCTPOEHNUS B kuBOmHCH J. Jlera: Painting of Edgar Degas: a Comparison of |FOpseBna, PhD,
CPaBHUTEIbHBIN aHATHN3 KaPTUH “Dancer Posing for a Photographer” and KaHAuIaT
«Taxnosumua y dpotorpada» u “Blue Dancers” HCKYCCTBOBEICHUS,
«[omyOble TaHIIOBIINIIBDY JIOLIEHT
41 A.T'. JleBunxwuii «Exatepuna- The Concept of the Portrait in Dmitry MakapoBa AHHa
3aKoHo/aTenbHULA» U B.B. Levizky’s “Catherine II — the Law-Giver”  |JIbBoBHa, KaHIUIAT
boposuxosckuiil «Exarepuna Il na and Vladimir Borovikovsky’s “Catherine II |uckyccTBoBeneHus,
nporynke». Konuenmus noprpera on Walk” cTapiui
npenogasarens HIkosst
HUCTOPHYECKUX HAYK
42 Ilepxoss Ilerpa u ITaBna na Hooit | The Church of St. Peter and St. Paul on Macuens Canuec JleB
BacmanHoii ynune kak oOpasers Novaya Basmannaya Street in Moscow: a  |KapiocoBud, kaHauaat
0apOKKO Model of the Baroque Style HCKYCCTBOBCIICHHS,
noneHt [kombr
HUCTOPHYECKUX HAYK
43 Xpam INommmpiackoi 6ompauIE! kKak — |Golitsyn Hospital Church: a Model of Macwuens Cangec Jles
o0paserr Kiraccurm3mMa Neoclassicism Kapiocosud, kanaumaar
HCKYCCTBOBEICHUS,
noneHT IIkomsr
HCTOPHYECKUX HAYK
44 Ieii3ax B pycckoii sxuonucyu Bropoii |Landscape in Russian Art of the Second Ipokasuna Hanexna
mosoBuHbl XIX Beka: cpaBuurensHbiii| Half of the 19th Century: a Comparison of |BraagumuposHa,
aHanu3 npousseaeHuit O.A. the Paintings “Night on the Dnieper” by npenogasarens Ikoss
BacuibeBa «Mokpslii tyr» u AM. Arkhip Kuindzhi and “Wet Meadow” by  [ucTopnueckux Hayk
Kynnmxu «Hous Ha J{Henpe» Fyodor Vasilyev
45 Uxkonsr «buTBa HOBrOpOIIIEB C Characteristics of the Compositions in “The |[ToxxunaeBa AHHa
cyznanbiiamMu» 1 «LlepkoBb Battle of the Novgorodians and Suzdalians” | BnagumupoBHa,
BomHCTBYIOMmas» u3 ['TI: and “Bellicose Church” Icons (Tretyakov — |kanmumat
0COOCHHOCTH KOMITO3HULIMH Gallery) HCKYCCTBOBEICHUS,
noneHt [komnsr
HCTOPHYECKUX HAYK
46 Ioptpert Ha doHe mei3axa B pycckoii |Portraits with Landscape Backgrounds in | dsiaronoBa Hatamus

skuBoricu 1880 — 1890-x rr.
CpaBHUTENBHBIN aHAIN3 KapTUH
«/leBy1iKa, OCBEIICHHAsI COTHIIEM»
B.A. CepoBa u «OceHHuii Oyker»
W.E. Penuna

Russian Painting of the 1880 — 1890s: a
Comparative Analysis of the Paintings “Girl
in Sunlight” by Valentin Serov and
“Autumn Bouquet” by Ilya Repin

ApTypoBHa,
MIPUTIIAIIECHHBIN
npenogasarens LLIkosmsr
HCTOPHYECKUX HAYK




47 Awnrnunocts B TBopuectBe Cepress  |Antiquity in the Work of Sergey Konenkov: |Pycurosa Osbra
Konenkora: «Huke» (1906) u «Doc» |[“Nike” (1906) and “Eos” (1912) EBrenneBHa, KaHAMIAT
(1912) HCKYCCTBOBEICHUS,
noueHT Ikossl
HCTOPUYCCKUX HAYK
48 O6pas mucarens y A.C. T'ony6kunoii: | The Image of the Writer in the Work of Pycunosa Osbra
noptpetsl A.H. Toncroro (1911) u  |Anna Golubkina: Portraits of A.N. Tolstoy [EsrenneBHa, kanaumar
AM. Pemu3zosa (1911) (1911) and A.M. Remizov (1911) HCKYCCTBOBEICHUS,
noneHt [Ikomnsr
HCTOPHYECKUX HAYK
49 A. Marucc «ApyMbl, MEMO3bD» Still Life in Post-Impressionist Painting: a |IIpokasuna Hamexna
(«Tomy0Oas Ba3a Ha cuHeilt ckatepti») |[Comparative Analysis of Henri Matisse's  |BnaaumuposHa,
(1913) u A. depen «Cton y OKHa» “Arums, Mimosas” (“Blue Case on a Blue |npenoaaBarens [1Ikosbt
(ok. 1912): natropmoprt B xuBomnucu |Tablecloth”, 1913) and André Derain's HUCTOPUYECKUX HAYK
MTOCTUMIIPECCHOHUCTOB “Table by the Window” (c. 1912)
50 Kinon Jloppen «Iloxumenue Esponsi»|Claude Lorrain's “The Rape of Europa” IMpoxazuna Hanexna
(1655) u CanomoHn BaH Peiicaan (1655) and Salomon van Ruisdael's BragumupoBHa,
«Ilepenpasa yepes pexy» (1635): “Crossing the River” (1635): Landscape npenonaBareins Lkosb
0COOEHHOCTH Ieli3aXka BO Features in French and Dutch Art of the HCTOPUYCCKUX HAyK
(paHIy3CKOM U TOJUIaHICKOM 17th Century
uckyccrse XVII Beka
51 Wxonorpadus Noanna I[peareun 8 | The Iconography of John the Baptist in the [Maxkaposa Anna
BU3aHTUICKOM HCKYCCTBE Byzantine Art JIbBOBHA, KaHIUIAT
HCKYCCTBOBEICHHS,
CTapIIMii
npenogasareipb LIkobr
HCTOPUYCCKUX HAYK
52 Beicorkwuii gencycusiii und (1380 —  [The Vysotsky Deesis Row (1380 — 1390s, |MaxkapoBa AnHa
1390-¢ rr., I'TI") B KOHTEKCTE State Tretyakov Gallery) in the Context of |JIeBoBHa, KaHTHIAT
BH3aHTHICKOTO HCKyccTBa Kouma XIV|Byzantine Art of the Late 14th Century HCKYCCTBOBEICHUS,
B. CTapIIMii
npenogasareisb LIkobr
HCTOPUYCCKUX HAYK
53 Ocob6ennoctu konopura u rexanku | Specifics of Color and Painting Techniques |babun Anexcauap
JKHBOITUCHU B JIEKOpE KOMIUIEKCa in the Decoration of the Ajanta Complex  |HukonaeBuu, crapiimii
AJDKaHTBI npenogasareib [kobr
HCTOPUYCCKUX HAYK
54 OO0pa3sbl 1eB-MyUECHHI] B Images of Martyred Virgins in Western [NoxxunaeBa AHHA
3anaJHOEBPOIEHCKOM )KUBOIIICH European Painting of the Middle of the XIV |BnagumuposHa,
cepeaunbl X1V — nepBoii uepreeptu |- First Quarter of the XVI Centuries KaHIuAaT
XVI Beka HCKYCCTBOBEZCHUS,
noueHT [kosnsl
HUCTOPUYCCKUX HAYK
55 Awmdopa c m3obpakenuem 'epaxina u [ The Amphora with Images of Heracles and |3unuenxo Codbst

Kepb6epa mactepa AHfoKkuIa U3
cobpanus 'ocyjapcTBEHHOTO My3est
n300pa3uTeNbHbIX UucKyccTB uM. A.C.
[Tymxkuna (MockBa) Kak npumep
aTTU4ecKoil yepHodurypHoi
Ba30IHICU

Cerberus by Andokides Painter from the
State Pushkin Museum of Fine Arts
(Moscow) as an Example of the Attic Black-|
Figure Vase Painting

AHarojbeBHa, KaHAUAAT
HCKYCCTBOBECHUS,
nouedT HIkoubl
HCTOPUYECKHUX HAYK




56 Ipou3BeneHNs MITACTUKA MAJTBIX The Small-Scale Sculpture from the 3unuerko Codbs
¢dopm eBpasuiickux creneit I Teic. 1o |Eurasian Steppes 1st Millennium BC from |AnaTonseBHa, KaHaUIAT
H.9. U3 cobpanus ['ocynapcrBennoro |the State Historical Museum, Moscow HCKYCCTBOBEICHUS,
Hcropuyeckoro mysest (Mocksa) notieHT [Ikoub
HCTOPUYCCKUX HAYK
57 Bimsiaue sxuBorcHoro neiizaxka Ha | The Influence of Landscape Painting on I'yceBa AHHA
(bopMupoBaHKE HOBOTO THIIA Formation of a New Type of the Japanese |BanenrunosHua, PhD,
SIOHCKOTO cajia B iepuoj Mypomaru-|Garden During the Muromachi-Momoyama |motent HIkosst
Mowmosma Period UCTOPHYECKUX HAYK
58 AHTBEPIEHCKUI MaHbEPHU3M: The Antwerp Mannerism: Types of [Ipokasuna Hanexna
THUIIOJIOTHS CIOXKETOB, 00pa3oB, Subjects, Images, Artistic Methods BragumupoBHa,
XYJI0’KECTBEHHBIX IPUEMOB MaCTEPOB npenoaaBarens [Ikobt
HIKOJIBI HCTOPHYECKUX HAYK
59 «Hecenne kpecra» Muxens 3urrosa |Christ Carrying the Cross by Michel Sittow |Hasaposa Onbra
(TMUU um. A.C. ITymkuHa): (Moscow, Pushkin State Museum of Fine |AmekceeBHa, KaHIHIaT
0COOEHHOCTH MKOHOTpa(HH, Arts): Function, Iconography and Painting |uckycctBoBeneHns,
¢byaknuy 1 xuBomrcHON Texaukn B [ Technique in the Context of Netherlandish |zoment IIkosmst
KOHTEKCTe Tpaaunuii Huaepaanackoi [Painting at the End of the 15th — Beginning |ucTopuueckux Hayk
»wuBonucy kouna XV — Hau. XVI of the 16th Century
BEKOB
60 OcobenHocTd BockoBoi#t utacTuku B |Artistic Features of Fyodor Tolstoy’s Wax  |PycunoBa Omnbra
pembedax @. Tomcroro Reliefs EBreHbeBHa, KaHAUAAT
HCKYCCTBOBEICHHS,
noneHT IIkombr
HCTOPUYCCKUX HAYK
61 Apwubann ¢ nzobpakennem ['epaxia u | The Ariball with the Images of Heracles and|3un4uenko Codbst
JIbBA U ITHKCHIA ¢ (ppr3oM >kuBOTHEIX |Lion and Pyxis with a Frieze of Animals AmnaTonbeBHa, KaHIUIAT
kpyra macrepa CtobapTa u3 Circle by Stobart Painter from the State HCKYCCTBOBE/ICHHS,
cobpanus I'ocymapcreenHoro mysest  |Pushkin Museum of Fine Arts (Moscow) as |norient IIkostbr
n300pasurenpHbIX HekyceTB uM. A.C. |an Example of the Greek Orientalizing UCTOPHYECKUX HAYK
[Mymkuaa (MockBa) Kak IpUMeEpBI Pottery
Ba30IHCH OPHEHTATH3UPYIOLIET0
CTHIIS
62 Kommmreke Tamk-Maxai B Arpe: The Taj Mahal Complex in Agra: a babun Anekcanap
ucroprorpadIecKuii aHan3 Historiographical Analysis HukonaeBuy, crapimii
npenogasareib [kobr
HCTOPUYCCKUX HAYK
63 Hkonorpadus ABaOKUTEIIBAPHI The Iconography of Simhanada Bbabun Anexcanap
Cumxanaza B ckynenrype aunactun  |Avalokiteshvara in the Pala Sculpture HuxonaeBuy, crapumii
[Mana npenogasarens HIkosb
HCTOPHYECKUX HAYK
64 CramHoc ¢ uzobpaxenuem npasgaukal The Stamnos with the Image of Lenaea’s 3un4yenko Codps

Jleneii u3 cobpanus
I'ocynapcTBeHHOTO My3est
n300pa3uTeNbHbIX UcKyccTB uM. A.C.
[Tymxkuna (MockBa) Kak HaMATHHK
aTTHYeCKOll KpaCHOQUTYpHOU
Ba30IHMCHU CEPEIUHBI V B. 10 H.9

Festivity from the State Pushkin Museum of
Fine Arts (Moscow) as an Example of the
Attic Red-Figure Vase Painting of the Mid-
5th Century BC

AHarojbeBHa, KaHAUAAT
HCKYCCTBOBECHUS,
nouedT HIkoubl
HCTOPUYECKHUX HAYK




65 IMuxmon B uckycctBe EBporsr oT The Cyclops in European Art: from IMoxunaesa AHHA
Anrnunoctn 10 HoBoro BpemeHu: Antiquity to Modern Age. Transformations |BmagumupoBHa,
Tpaucdopmarin 0bpasa u ero of Image and Its Comprehension KaHIuIar
OCMBICIICHUS HCKYCCTBOBEICHHS,
noueHT Ikossl
HCTOPUYCCKUX HAYK
66 CILeHBI CBIATOTO CEMEHCTBA B The Holy Family Scenes in the Art of the  [Hasaposa Ossra
uckyccrBe @nopeniyu 15-16 BB.: 15th and 16th Centuries Florence: AJlekceeBHa, KaHUIaT
0COOCHHOCTH UKOHOTpahHu 1 Iconography and Function HCKYCCTBOBEICHUS,
npeIHA3HAYCHUS norent [kosst
HCTOPUYECCKUX HAYK
67 TuIaH U TpaBiopa: HCTOPHS Titian and the Renaissance Woodcut: Haszaposa Oinbra
B3aUMOBIIHSTHUIH History of the Mutual Influences AJexceeBHa, KaHANUIAT
HCKYCCTBOBEICHHS,
noueHt [koisr
HCTOPUYCCKUX HAYK
68 DBostrolus kaHpa BeayThl B pycckoit [ The Evolution of Veduta in Russian [apuoBa Enena
xuBonucu Bropoit noiaosunsl X VIII —|Painting of the Second Half of the 18th —  |Bopucosna, kannugar
nepBoii nonosuHs! XIX Bekall First Half of the 19th Centuries UCKYCCTBOBEJCHUS,
noueHT Ikoisl
HCTOPUYECCKUX HAYK
69 OcobeHHOCTH TIepeaayun Representation of Space and Form in I'yceBa AHHa
mpocTparcTBa U hopmbl B kuTaiickoii |Chinese Landscape Painting of the Song-  |Bamentunosna, PhD,
neizakHoi xuBonmck epuogos Cyn{Ming Periods nouenT HIKomsl
MuHu HCTOPUYCCKUX HAYK
70 MununaTtiops! «bepHCKOTo “Bernian Physiologus” Miniatures: Origins |[ToxunaeBa Axna
dusnoIora»: MPOUCXOXKICHHE 1 and Connection to the Following Tradition |BmagumuposHa,
CBSI3b C TOCIIEAYIOUICH TpauIuei KaHIUAAT
HCKYCCTBOBEICHHS,
nonenT IIkombr
HCTOPUYCCKUX HAYK
71 H.H. Bpanrens 1 u3yueHne Nikolay Wrangel and the Study of Russian |IllapxoBa Enena
uckyccra XVIII Beka B Poccun Art of the 18th Century BopucoBHa, kanauaar
HCKYCCTBOBEIICHHUS,
noueHT [kosnsl
HCTOPUYECKUX HAYK
72 Pannss Oynauniickas CKympITypa B The Early Buddhist Sculpture in China: I'yceBa AHHa
Kurae: sBosrorms cruns u tunosoruu |Evolution of Style and Typology Banentunosna, PhD,
noneHt [komnsr
HCTOPUYCCKUX HAYK
73 Awmdopa ¢ n3o0paxeHreM Doc U The Amphora with Images Goddess Eos 3unueHko Codbs
Axwina Basonuciallonuraora u3 and Achilles by Polignot from the State AHaTOJIbeBHA, KaHIUAT
cobpanus ['ocynapcreentoro mysest  |Pushkin Museum of Fine Arts (Moscow) as |uckyccTBoBeieHu s,
n300pasurenbHbix uekycets uM. A.C. |an Example of the Attic Red-Figure Vase  [morent [lkosst
IMymkuna (Mocksa) kak namsitiuk —— |Painting of the Mid-5th Century BC HCTOPHYECKUX HAYK
aTTUYEeCKOH KPacHO(UTYPHOM
Ba30IIUCH CepeIuHbBI V B. [0 H.3.
74 ApMSIHCKas apXUTeKTypa 1-it The Armenian Architecture of the 1st Half [Macuens Canuec Jles

noynoBuHBI XIV B.: MeCTHEIE
TpaAULIAU U UCTAMCKHE BIIUSHUS

of the 14th Century: Local Traditions and
Islamic Influences

Kapnocosuu, kannugar
HCKYCCTBOBECHUS,
nouedT HIkoubl
HCTOPUYECKHUX HAYK




75 VYcnenckuii co6op B JIMUTpOBE U The Dormition Cathedral in Dmitrovand  |[Kasakosa Onbra
pycckasi apxuTekTypa KoHma XV: Russian Architecture of the Late 15th and |Bmagumuposna,
nagaima XVI BB. Early 16th Centuries KaHIuIar

HCKYCCTBOBEICHHS,
noueHT Ikossl
HCTOPUYCCKUX HAYK

76 Ausuteropun mopokoB u no6ponerereii |Allegories of Vices and Virtues in the IMoxunaeBa AHHA
B CKyJIbIITYpe Kanurelneid pomarckoii |Capital Sculpture of Romanesque France:  |BiagumuposHa,
DpaHIKU: TPOUCXOKIICHUE U Origin and Types KaHIUIaT
THUIIOJIOTHS HCKYCCTBOBEIICHHUS,

noneHt komnsr
HCTOPUYECCKUX HAYK

77 Tur xeHIUHLI ¢ BeTKOM B turactuke |A Type of a Woman With a Flower in the  |3unuenxo Codbst
Kurmpa VI — Hau.V BB. 10 H.3.: Cypriot Sculpture of the 6th — Early 5th AHaTONbeBHA, KaHAUAAT
npoGiteMbl TeHe3nca ukoHorpaduu u | Centuries B.C.: Problems of Iconography  |uckyccTBoBenenus,
HHTEPIPETAIMN Genesis and Interpretation norenT LIkombt

HCTOPUYCCKUX HAYK

78 I'enesuc nopna KorroHa: ucropus Lord Cotton’s Genesis: History of the [MoxxunaeBa AHHA
U3Y4YCHHUS, aTPHOYIHH, Research, Attribution and Reconstruction  |BragumupoBHa,
PEKOHCTPYKIIUH KaHIUIaT

HCKYCCTBOBEIICHHUS,
noneHt komnsr
HCTOPUYECKUX HAYK

79 Konkypc Ha mamstauk I1.11. The Competition for the Monument to Petr [Pycurosa Onbra
Yaiikosckomy B Cankt-IletepOypre: |Tchaikovsky in St. Petersburg: the Role of |EsrenseBna, kanaugar
POJIb HCTOPUIECKUX 00PA3IOB U Historical Models and Academic Tradition |uckyccTBoBEnEHUS,
aKaJeMHIECKOM TPaanuIInK norext [koster

HCTOPUYCCKUX HAYK

80 Cnaco-IIpeodpaxeHckuii codbop B The Transfiguration Cathedral in Chernigov [Burorpanos Auapeit
YepHHTOBE U OLICHKA €r0 MecTa B and an Assessment of Its Place in the IOpseBuy, 10KTOP
HUCTOPHUHU apXUTEKTYPHI History of Architecture (UIIONIOTHYECKUX HAYK,

noneHt [kombr
HCTOPUYECKUX HAYK

81 IepeocMbICIIEHHE KUTAWCKOM Reconsideration of the Chinese Painting I'yceBa AHHa
JKMBOTTUCHOM Tpaauimu B "kutaiickoii | Tradition in the Kanga "Chinese Painting" |Bamentunosna, PhD,
JKUBOIHMCH" KaHTa XYJI0KHUKAMU by Artists of the Kano School in Japan noreHT Ko
mikousl Kano B SImonun neprona during the Muromachi-Momoyama Period |ucropuueckux Hayk
Mypomaru-Momosima

82 Auraps boromarepu bparctsa The Altarpiece of the Virgin Mary of the  [Hazaposa Osbra
YEPHOTOJIOBBIX (TIPUITUCHIBACTCS Confraternity of the Black Heads in AJekceeBHa, KaHIUIAT
Macrepy Jlerenast Cs. Jlrocun Niguliste Museum, Tallinn (Attributed to  |uckyccTBOBeACHUS,
(Tamnuun, my3eit Ce. Hukonast) kak  |the Master of the St. Lucy Legend) as a noreHt [kossr
npousseaeHue wkosl bprorre XV |Model of Bruges School Painting of the HCTOPHYECKUX HAYK
BeKa 15th Century

83 Juntux Pobepa Kamnena u3 Robert Campin’s Diptych from the Hazaposa Ounbra
DpMHTaXKa B KOHTEKCTE TPAJAUIHH Hermitage Museum and the Tradition of AsexceeBHa, KAHIUAAT
0J1aroYeCTUBBIX JUIITUXOB B Devotional Diptych’s in the 15th Century  |uckyccTBOBeneHus,
Hunepnangax XV Beka Netherlands noredT HIKkoms!

HCTOPUYCCKUX HAYK

84 «I'pexonanenue u nagenune anrenon» | The Fall of Man and The Fall of the Angels |TToxunaesa Auna

B cTrapoanriuiickoM «I enesuce
Ksamonay: mpobiieMa cCOOTHOLIEHUS
TeKcTa 1 o0pasa

in the Old English “Caedmon’s Genesis™:
Comparative Study of Text and Image

BrnagumuposHa,
KaHIuaaT
HCKYCCTBOBE/ICHHS,
noreHT [Ikomst
HUCTOPUYECKUX HAYK




85 HcToku 6aTagbHOM KHBOTIHCH. The Origins of the Battle Painting. Haszaposa Ossra
Wkonorpadus, npemmonaraeMast Iconography, Possible Audience and the AJexceeBHa, KaHANUIAT
AyIUTOPHSI U XyI0KECTBEHHbIE Artistic Means of the Battle Scenes on HCKYCCTBOBEICHUS,
cpeicTBa ciieH OMTB Ha utanbsHCKHX |ltalian Renaissance Cassone norenT HIkombt
PEHECCAaHCHBIX KaCCOHE HCTOPUYCCKUX HAYK
86 OcobGennoctu croxeTHO# rporpammsl |Characteristic Features of the Subject 3unueHko Codbs
AQHTHYHBIX IOBEJMPHBIX ykpaurenuii  |Program of Antique Jewelry Items from the |AnaronbeBna, KanauIaT
(Ha mpuMepe KOJUIEKLUH State Hermitage Museum HCKYCCTBOBEIECHHU,
locynapcrBeHHOT0 DpMHTaXKa) noneHt komnsr
HCTOPHYECKUX HAYK
87 Wkonorpadus [okmorenus Bonxsos | The Adoration of the Magi Iconography in  |Tloxunaesa Anna
B 3anananoi Epporie XIV-XV BB: Western Europe of the 14th —15th BnamumuposHa,
6orociioBue, POIIOBE/, Centuries: the Influenxe of Theology, KaHIuIaT
6J1aroueCTUBEIHN TeaTp Sermon, Pious Theater HCKYCCTBOBEEHUS,
noueHt [koisr
HCTOPUYCCKUX HAYK
88 TpakToBKa aHTHYHOCTH ¥ pabora ¢ |Reconstruction and Imitation of the Hazaposa Onbra
obpasiamu B kapToHax Padasmst amst | Antiquity in Raphael's Cartoons for the AJnekceeBHa, KaHIUIaT
nmasiep CUKCTHHCKOM Kareibl Tapestries of the Sistine Chapel HCKYCCTBOBEICHUS,
noueHT Ikoisl
HCTOPHYECKUX HAYK
89 Cro)KeHne U pacrpocTpaHeHne The Formation and Dissemination of the MakapoBa AHHa
nkoHorpaduu «BugeHre Bmu. Iconography “Vision of Eustathius Placida”|JIbBoBHa, KaHIUIAT
Ercradus [Tnakuasn» B in Byzantine Art HUCKYCCTBOBEJICHUS,
BU33aHTUICKOM HUCKYCCTBE CTapIIuii
npenogasareisb LIkobl
HCTOPUYCCKUX HAYK
90 IMoprpetHblie pucynku ['anca Portrait Drawings by Hans Holbein the Huxorocsta Mapuam
Tonp6elina Manmero: TEXHUKA U Younger: Techniques and Function HukonaeBHa, TOIEHT
byHKIHS IIKOJIBI HCTOPUYECKUX
HayK
91 N3o6paskenns MUCTHYECKOTO 3kcTasa | The Mystic Ecstasy Images in Visual Art of |TToxumnaesa Anna
B M300pa3UTEIbHOM HCKYCCTBE Western Europe of the Second Half of the |[BmamgumuposHa,
3ananHoit EBponsl Bropoit monosunsl | 16th — Beginning of the 17th Centuries KaHIUAaT
XVI — nauana XVII BB HCKYCCTBOBEICHUS,
noneHt [komnsr
HCTOPUYCCKUX HAYK
92 W300paskeHns aHrenoB B The Images of Angels in the Early Christian [TToxxunaesa Anxa
PaHHEXPHCTHAHCKOM HCKYCCTBE: Art: Possible Origins of Iconographical BnagumupoBHa,
BO3MOJKHbBIE HCTOKH Types KaHIUIaT
HMKOHOTpahUIECKUX THITOB HCKYCCTBOBEICHUS,
noueHT [kosnsl
HCTOPHYECKUX HAYK
93 Munnatiops! «Batukanckoro The “Vatican Virgil” Miniatures: History |IToxxunaeBa AHHa

Beprums»: ucTopus H3ydeHUs U
CBSA3b C MOCIIENYIOIIEN Tpaguluei

of the Research and Connection to the
Following Tradition

BnanumuposHa,
KaHIUJaT
HCKYCCTBOBECHUS,
nouedT HIkoubl
HCTOPUYECKHUX HAYK




94

CrnonoBast kocTh «KopoHOBaHnE
nmieparopa Koncrantuna Xpuctom»
13 coOpaHus TOCYAAPCTBEHHOTO
My3es H300pa3uTEeNbHBIX HCKYCCTB
uM. A. C. ITymkuna ( Mocksa):
poOJIeMbl HKOHOTpa(uu, CTHIIS U
JaTUPOBKU

The Ivory “Coronation of the Emperor
Constantine” from the State Pushkin
Museum of Fine Arts (Moscow): Problems
of Iconography, Style and Dating

MaxkapoBa AHHa
JIbBOBHA, KaHIUIAT
HCKYCCTBOBEICHUS,
cTapIIuit
npeniogaBarens LLIkoser
HCTOPHYECKUX HAYK

95 KuTaiickre MOTHBBI B HPAHCKOM Chinese Motives in Iranian Ceramics of the |babun Anexcammp
kepamuke XVI— XVIII BB. 16th — 18th Centuries HuxkonaeBny, crapimii
nperniogaBarens LLIkoisr
HCTOPHYECKUX HAYK
96 Merkas miactuka [Tsep SIkomo Works by Pier Jacopo Alari Bonacolsi Hasaposa Ounbra
Anapu bonakonbcu (AHTHKO): (I’ Antico): Ancient Sculpture Seen by AnexceeBHa, KaHIUAAT
0CcOOEHHOCTH BOCTIpHATHS aHTHYHOI |Renaissance Viewer HCKYCCTBOBEIICHHS,
IUIACTHKY B 310Xy Bo3poskneHus CTapuui
npenogasarens HIkoss
HCTOPUYCCKUX HAyK
97 ApXWTeKTypa B KapTHHax 1. Architecture in the Paintings of Jacopo ITpokasuna Hanexna
THHTOPETTO: CMBICIIOBAS U Tintoretto: Semantic and Spatial BragumupoBHa,
MpocTpaHCTBeHHast nHTepnperanus | Interpretation npenogasarens LIkosmsl
HCTOPHYECKUX HAYK
98 Jap6ap kak ocoObrii Bi rpymnmosoro |Durbar as a Specific Type of Group Portrait |babun Anexcanmp
mopTpeTa B MOToJIbcKOM MuaHaTiope |in the Mughal Painting of the Jahangir Era |Huxomaesny, crapmii
smoxu J[xaxaHrupa npenoaaBatens [kombr
HCTOPHYECKUX HAYK
99 DcTeTHKa TF0OUTETBCKOM Esthetics of Amateur Photography as an SIxkumoenu Enena
¢otorpadun kak xynoxectenuslii  |Artistic Medium in the Works of Juergen  |AnexcanzapoBHa,
npueMm B paborax IOprena Temnepa | Teller KaHUIaT
HCKYCCTBOBCIICHHS,
MIPUTJIAIICHHBINA
npenonasarens [Ikosb
HUCTOPHUYCCKUX HAYK
100 IManetkn noguHactudeckoro Erunra |Palettes of Pre-Dynastic Egypt (Naqada II — |3unuenko Codbst
(Haraga II — III): ocobennocTn I11): Features of Image Selection and the AHaToJIbeBHA, KaHANIAT
orbopa obpasa u mpobdaema Problem of Determining Probable HCKYCCTBOBEICHUS,
omnpe/ieNieHHs BEPOSTHBIX MTPOTOTHUIIOB |Prototypes noneHt komsr
HUCTOPUYCCKUX HAYK
101 KosureknmonupoBanue Collecting Far Eastern Ceramics in Europe |I'yceBa AnHa
JIaJIbHEBOCTOYHON KEPaMUKH B and Americas in the 1860 — 1945s: Critical |BamenTunosHa, PhD,
Eporie u Amepuke B 1860 — 1945  |Historiography noueHT Lkombt
IT: aHaJU3 UCTOpHorpadpuu HCTOPHYECKUX HAYK
102 Ipoexr . Uctps! A. Hlycesa B The Project of the Town of Istra by Alexey |Ka3sakosa Ounbra

KOHTEKCTE MOCICBOSHHOTO
BoccraHoBieHus ropogos CCCP

Shchusev in the Context of the Post-War
Reconstruction of the Cities of the USSR

BnagumuposHa,
KaHIUJaT
HCKYCCTBOBECHUS,
nouedT HIkoubl
HCTOPUYECKHUX HAYK




103 Apxutextypa moaepHa Ha CeBeprom |Art Nouveau Architecture in the North Kazakosa Osbsra
Kagkase: pernonanbhas creruduka | Caucasus: Regional Specificity through the |Baagumuposha,
Ha pumepe KaBkasckux Case Study of Caucasian Mineral Waters  |kananmar
MuHepabHBIX BOJ HCKYCCTBOBEICHHS,
noueHT Ikossl
HCTOPUYCCKUX HAYK
104 Hkonorpadus Pycrama B Iconography of Rustam in Shahname babun Anekcanap
ceeBUICKIX MaHYCKPHUIITaX Manuscripts of the Safavid Era HukonaeBud, crapimii
«Maxuame» npenoaaBarens [Ikomb
HCTOPHYECKUX HAYK
105 Opuenranuctckoe Hacnenue Puxapma |Orientalist Heritage of Richard Zommer Hedemnosa Onbra
Kapmnosuga 3ommepa (1866 — 1939)  [(1866 — 1939) Banumosna, kanaumaT
HCKYCCTBOBEICHHS,
noueHt [koisr
HCTOPUYCCKUX HAYK
106 Crunb pocniuceit nepksu Cracutens | The Style of the Monumental Painting of  |Makaposa AnHa
B LlaneHkuxe B KOHTEKCTE the Church of the the Savior in Tsalenjikha |JIbBoBHa, KaHIUIAT
BU3aHTHHCKOTO U 3aKaBKa3CKOI'0 in the Context of Byzantine and UCKYCCTBOBEJCHUS,
uckyccTBa Bropoii monosunel XIV | Transcaucasian Art of the Second Half of  |cTapmmii
BeKa the 14th Century npenonasateib LIIKoIb!
HCTOPHYECKUX HAYK
107 SIMOHCKHE IIEHTPBI TEKCTUIIBHOTO Japanese Centers of Textile Production in  [T'yceBa Axna
npou3BocTBa B 31oxy D10 (1615 —  [the Edo Period (1615 — 1868): Banentunosna, PhD,
1868): uctopuorpacdust u ucrounnku |Historiography and Research Sources noteHT LTkoJbr
JUTSL U3y9EHHUS HUCTOPHYECKUX HAYK
108 CeMHOTHYECKHUH TTOIXO0A B Semiotic Approach to the Study of Fashion |SIkumosuu Enena
uccieaoBanun MoaHo# dororpaduu |Photography in the Second Half of the AJleKcaHIpoBHa,
BTOpoO# nonoBuHbI 1950-x — Hayana [1950s — Early 1960s through the Case KaHAuJaT
1960-x ro0B Ha pumMepe padboT Study of the Works by Richard Avedon HCKYCCTBOBEICHUS,
Puuapna DiiBenoHa MIPUTIIALICHHBIN
npenogasarens [HIkoss
HCTOPHYECKUX HAYK
109 W306paxenust yeTeipHaguaTyu cesitoix |Images of the Fourteen Holy Helpers in IMoxunaeBa AHHa
MOMOIITHUKOB B 3amnanHoit EBpore Western Europe of the 14th — 15th BrnagumuposHa,
XIV — XV BeKOB: KOHTEKCT, Centuries: Context, Iconography, Typology |kananmat
HUKOHOTpadust, THITIOIOTHS HCKYCCTBOBEICHUS,
noueHT [kosnsl
HUCTOPHYECKUX HAYK
110 CTUITCTHYECKUE Y TEXHUIECKHE Technical and Stylistic Features of Moscow |A6pamenko Harainbst
0COOEHHOCTH OKJIaJIOB MOCKOBCKUX  [Manuscripts Bindings of the Late 14th — MuxaitioBHa, KaHIHIaT
pykormceit konra XIV — XV sekos  |15th Centuries HUCKYCCTBOBEJCHUA,
MPUTIIAIIEHHBIA
npenogasareib [kobr
HCTOPHYECKUX HAYK
111 MoOHyMeHTaIIbHbIE POCIHCH The Iconography of the Monumental Macwuenp Canuec Jles

Msanosckoii oonactu XVIII B.:
uKoHorpadus

Painting of Ivanovo Region in the 18th
Century

Kapnocosuu, kannugar
HCKYCCTBOBECHUS,
nouedT HIkoubl
HCTOPUYECKHUX HAYK




112 Odwurmansubiit noptpet Ha ciryx6e  |Official Portrait Serving the Habsburg Haszaposa Ossra
nuHacTHH ['abcOypros B Dynasty: Distinctive Features and Strategies | AnekceeBHa, KaHIHIaT
eBporneiickom nckycctBe X VI Beka:  [of Model Representation in the 16th HCKYCCTBOBEICHUS,
OTIMYUTEIbHBIC YepThl nkoHOTpaduu [Century European Art cTapimi
U CTPATETHH PEMPE3CHTALN MOICITH npenoxaBaressb LIkosbl

HCTOPUYCCKUX HAYK

113 Postb ajteropuy B TBOPYECKOM The Role of Allegory in the Artistic Method [Yamuna Hanexma

Mmertoe PemGparara of Rembrandt IOprerna, PhD,
KaHIUAAT
HCKYCCTBOBEICHHS,
noueHt [koisr
HCTOPUYCCKUX HAYK

114 IMapamrenu B pororpadusx IOmxuna |Parallels in Photographs by Eugene Smith  [IkumoBuu Enena
Cwmurta u Bnagumupa Cokolaesa: and Vladimir Sokolaev: Images and Artistic | AnexkcanapoBHa,
00pasbl ¥ XyH0XKeCTBEHHBIE cpeacTBa |Means KaHIUIaT

HCKYCCTBOBEIICHHMS,
MIPUTJIAIIEHHBINA
npenogasarens HIkoss
HCTOPUYECCKUX HAYK

115 APXHUTEKTYpa U KCIO3HUIINSL The Architecture and Display of Japanese [T'yceBa Axna
SITOHCKUX MABUJIBOHOB Ha Pavilions at International Exhibitions and |Banentunosna, PhD,
WHTEepHALMOHABHBIX BeicTaBkax 1 [the Concept of “Japan as a Museum of noueHT [koib
KOHLIeNIHUsA «SIOHNYU Kak My3es Asia” in the Meiji Period (1868 — 1912) HUCTOPUYECKUX HAYK
Azun» B nepuon Moiinzu (1868 —

1912)

116 OO6pasbl BIACTH B HMITEPATOPCKUX The Images of Power in Saint Petersburg  [Pycurosa Onbra
KOHHBIX IamsiTHHKax [letepOypra Emperor’s Equestrians EBreHbeBHa, KaHAUIAT

HCKYCCTBOBEICHHS,
noneHT IIkomsr
HCTOPUYCCKUX HAYK

117 XKenckas purypa B padorax E.C. The Female Figure in the Works of JIycenro AHmkenuHa
3epuoBoii B 1920-x 1 1930-x T Ekaterina Zernova in the 1920s and 1930s: |baxiu -, PhD, noreHr
MOUCKK xapakTepHbIX uepT repounu |Evolving Definitions of Heroines of the [IKO0JIBI UCTOPUYECKUX
HOBOW COBETCKO# AMOXH New Soviet Epoch HayK

118 HUcropust Omuccest B UTATBSIHCKHUX History of Odysseus in Italian Cassoni of  |TloxunaeBa AnHa
kaccoHn XV Beka: jjoruka Betoopa  |the 15th Century: the Logic of Episode BragumupoBHa,

CIIEH U UKOHOTpadus Selection and Iconography KaHIuIaT
HCKYCCTBOBEIEHHS,
noneHt komsr
HUCTOPHUYCCKUX HAYK

119 Ienya3ckue moprpersl Ban [Jleiika ' |Genovese Portraits of Van Dyck and Circle |Yamuna Hanexa
Kpyr ero 3aka3umnkoB: Tunonorust 1 |0f His Patrons: Types and Characteristic Opbesna, PhD,
XyI0KECTBEHHBIE OCOOCHHOCTH Features KaHIUaT

HCKYCCTBOBEICHHS,
noneHt [komnsr
HCTOPUYCCKUX HAYK

120 N306pakeHne NpU3paKoB TeaTpa The Depiction of Ghosts of Kabuki Plays in [I'yceBa Axna
Kabyku B rpaBropax ykué-s nmepuoma |UKiyo-e Prints of the Edo Period: an Banenrunosna, PhD,
D710: UKOHOTPaPUIESCKHIA aHAITH3 Iconography Study norenT Hkombt

HCTOPUYCCKUX HAYK

121 A.B. Ctyniua u heHomeH Alexander Stupin and the Phenomenon of  |IIlapuosa Enena

ap3aMacCKOM LIKOJIBI )KUBOIIMCH B
nepBoii mososuHe XIX Beka

the Arzamas School of Painting in the First
Half of the 19th Century

Bopucosna, kananagat
HCKYCCTBOBEICHUS,
noneHt komsr
HCTOPHYECKUX HAYK




122 Cram6ymbekoe nyremectsue Kapma |Karl Bryullov's Istanbul Journey Hedemnosa Onbra
Bpromnosa Banumosna, kanaunat
HCKYCCTBOBEICHHS,
noueHT Ikossl
HCTOPUYCCKUX HAYK
123 TeopHst COIMATUCTHYECKOTO The Theory of Socialist Realism in the ITnynrsa Hagexna
peanusma (1930-e — 1950-¢) 1930s — 1950s BnanumupoBHa,
KaHUIaT
HCKYCCTBOBEICHUS,
MIPUTIIAIIEHHBINA
npenogasarens HIkoss
HCTOPHYECKUX HAYK
124 CasniepHCKHil aBOPHH U €Tro Salerno Avory and its Reconstructions: IMoxunacsa AHHA
PEeKOHCTpYKIMY: McTopus u3ydenus u [History of the Study and Restoration of the |BnagumuposHa,
BOCCTAHOBJICHHS IPOTPAMMBI Program KaHIUIaT
HCKYCCTBOBEICHUS,
noueHT IIkoisl
HCTOPHYECKUX HAYK
125 Jlu3aifH MHTEPHEPOB COBETCKUX The Interior Design of the Soviet Science  |ITnyursa Hamexma
(aHTacTHYECKUX (PUIBMOB KaK Fiction Films as a Mean of Representing the |Bragumuposna,
crocob oTpaxeHus uppeanbHoro B [Irreal in the Art of 1960s — 1970s KaHAuIaT
nckyccrse 1960-x — 1970-x HCKYCCTBOBEICHUS,
MPUTJIALIEHHBI
npenogasareisb LIkobl
HCTOPUYCCKUX HAYK
126 Karommueckne xpamsl Poccuu Catholic Churches in Russia form the 2nd  |Macuens Canuec Jle
BTopoit momouHbl XIX — Havana XX |Half of the 19th Century to the Early 20th  |Kapiocosud, kanaumar
B.: €BpOTIEiCKHE MPOOOpashl U Century: European Models and Local HCKYCCTBOBEICHUS,
MECTHBIC 0COOEHHOCTH Features norext [koster
HCTOPUYCCKUX HAYK
127 O6pa3 Maxaxansl Bpaxmanapyna B | The Image of Mahakala Brahmanarupa in  (Babun Anexcasap
tuberckoi Oynauiickoi ckynenrype |Tibetan Buddhist Sculpture of the 14th —  |HuxonaeBuu, crapumii
XIV - XIX BB. 19th Centuries npenogasarens [Ikomb
HUCTOPUYCCKUX HAYK
128 Cepus «Cemb TanHCTB» J[x.M. “The Seven Sacraments” of Giuseppe-Maria|Yamuna Hanexna
Kpecnu: mpobiaeMsl HKOHOTpahuu Crespi: the Problems of Iconography Opberna, PhD,
KaHIU/aT
HCKYCCTBOBEICHHS,
noneHt [komnsr
HCTOPUYCCKUX HAYK
129 N306pakenune ropoaa B paborax Jacob Lawrence's 1930s Cityscapes. A Kind [JTycento Anmkennta
Jlxeiikoba Jloypenca 1930-x rr. Bun |of American Futurism? Bakmu -, PhD, nouenr
amepukaHckoro gpyrypuzma? [IxomB! HCTOPUUYECKUX
HayK
130 Xwusommce Jleonapna bpamepa B Painting of Leonard Bramer in the Context |IIpoxasuna Hagexma

KOHTEKCTe cBsi3eil nckyccrsa CeBepa
n }Ora XVII Beka

of North — South Artistic Relations in the
17th Century

BrnagumuposHa,
npeniogasarens LLIkosmsr
HCTOPHYECKUX HAYK




131 IIpo6Giema mpeemctBenHocTr Mexay | The Problem of Succession of Pictorialism | SIkumoBuu Enena
MTHUKTOPHATU3MOM U PAHHHM and Early Modernism in American AJeKcaHIpoBHa,
MOJIEPHU3MOM Ha IpUMepe Photography: Alfred Stieglitz and Paul KaHIuIar
¢dororpaduu CIIA: Ansdpen Strand HCKYCCTBOBE/ICHHUS,
Crurmun u [Tox Ctpang MIPUTIIAIIEHHBIN
npeniogaBarens LLIkoser
HCTOPUYCCKUX HAYK
132 Ipoucxoxmenne mwiana Cs. Codpum  |Origin of the Plan of St. Sophia of Kiev in  |Burorpamgos Aumapeit
Kuesckoii B Hay4yHbIX uccnenoBanusx [the Scientific Research of the 20th — 21st  |FOpbeBuuy, kaHaMAAT
XX — XXI BB. cc. HCTOPUIECKHX HAYK,
noueHt [koisr
HCTOPUYCCKUX HAYK
133 Dpeckosbiii ancam6np Kusruanna [ The Frescoes Decoration of the Knyaghinin | A6pamenko Hartanbs
MOHAcTHIps Bo Bmagumupe u ctune — |Convent in Vladimir and the Style of MuxaiinoBHa, KaHAUAAT
pycckoii sxuBornucu 1640-x rr. Russian Painting of the 1640s HCKYCCTBOBEICHHS,
MIPUTTIAIIEHHBINA
npenogasarens HIkoss
HCTOPHYECKUX HAYK
134 «byxapckas sxcnenunus» H.H. “Bukhara Expedition” of Nikolay Karazin [Hedenosa Onbra
Kapasuna (1842 — 1908) u ero (1842 — 1908) and His Orientalist Heritage |BaaumoBHa, kanauaar
OPHMEHTAJINCTCKOE HACIICINE HCKYCCTBOBEICHUS,
noneHt [komnbr
HCTOPHYECKUX HAYK
135 PoJb aHATOMHYECKUX MITYIHI B The Role of Anatomical Studies in the Yamuna Hanexna
XYI0)KECTBEHHOM TPAKTHKE Practice of Western European Painters of  |FOpsesna, PhD,
3anagHoeBporneiickux mactepoB X VII [the 17th — 18th cc.: Science and Art KaHIUIAT
— XVIII BB: k nmpobiieMe cBsizeit Hayku |Relations HUCKYCCTBOBEJICHUS,
M UCKYCCTBa norext [koster
HCTOPUYCCKUX HAYK
136 PasButune u Tpanchopmanus Development and Transformation of Cobalt |I'ycea Anna
KOOaJIbTOBOTO JIEKOpa KUTACKOTO Blue Decoration in Chinese Porcelain: from |Banentunosna, PhD,
dbapdopa: ot 6eno-cunero k nexopy [Blue-and-White to Wucai Type noteHT LIkosbr
THUTIA yIai HUCTOPHYECKUX HAYK
137 Pa6oune nocénku bepiauna 1920-x  |Workers' Settlements in Berlin in the 1920s: (Kazakosa Osbra
TO/IOB: CTaHJAPTHI XKU3HHU U Standards of Living and Design Principles |BnaxumuporHa,
MIPUHIAIIBI TIPOESKTHPOBAHUSI KaHIUIaT
HCKYCCTBOBEICHUS,
noneHt komnsr
HUCTOPHYECKUX HAYK
138 «UYepHeBas rpaBopa» B “Engraving Niello Technique” in the Abpamenko Haranbs
XYI0XKECTBEHHOM MeTaJlie Jewelry Production during the Reign of MuxaiioBHa, KaHIHIaT
T'oxyHosckoro Bpemenu. Tpamuimu u |Boris Godunov: Traditions and Innovations |uckyccTBoBeneHus,
HOBAIIMU NPHUTIIANICHHBIHA
npenogasareib [kobr
HCTOPUYCCKUX HAYK
139 W3o6paxenust 38epst Anokanurcuca |Images of the Beast of the Apocalypse in  |TloxunaeBa Anna

3anasHoeBponeiickom nckyccrae XIII
— XV BeKOB: 0COOEHHOCTH
uKoHorpapuu

the Art of Western Europe of the 13th —
15th Centuries: Features of Iconography

BnagumuposHa,
KaHIUJaT
HCKYCCTBOBECHUS,
nouedT HIkoubl
HCTOPUYECKHUX HAYK




140

«CTalMHCKUE BBICOTKI» 32
npeneramu PCOCP kak
APXHUTEKTYPHOE SIBJICHHE B
HCTOPHYECKOM KOHTEKCTE

“Stalin's Skyscrapers” Outside the RSFSR
as an Architectural Phenomenon in
Historical Context

Kazakopa Ombra
BrnagumuposHa,
KaHIuaaT
HCKYCCTBOBE/ICHHUS,
noreHT [Ikomst
HUCTOPUYECKUX HAYK

141 Criennduka HepeIUTruo3HOH Specificity of Non-Religious Imagery of babun Anekcanap
obpasHoctu B Kanurxarckoii Kalighat Popular Painting HukonaeBud, crapimii
JTyOOYHOM KapTHHKE npenoaaBarens [Ikomb
HCTOPUYCCKUX HAyK
142 O6passl «OCBOOOKICHHOTO Images of Torquato Tasso's Poem Yamuna Hanexna
Hepycanumay T. Tacco B “Jerusalem Delivered” in the Western IOpneBHa, PhD,
espornerickoM uckycctBe XVII — XVII|European Art of the 17th — 18th cc. KaHAuIaT
BB. HCKYCCTBOBEICHUS,
noueHt [koisr
HUCTOPHYECKUX HAYK
143 WBan Kynpsmos u JIngus Ivan Kudriashov and Lidiya Masterkova: a |IInynrss Hanexna
MacTepkoBa: mpumep Model of the Continuity in the Post-War BraaumupoBHa,
MIPEEMCTBEHHOCTH B ICKYCCTBE Soviet Modernist Art KaHAuIaT
HOCIICBOGHHOT'O COBETCKOTO HCKYCCTBOBEIICHHS,
MOZIepHH3MA MPUTIAIICHHBIH
npenogasarens HIkoss
HCTOPHYECKUX HAYK
144 Ioptpernas xxusonuck I'py3un X VIII|Portrait Painting in Georgia in the 18th—  |Makaposa AHHa
— niepBo# moyioBuHbl XIX BB. First Half of the 19th cc. JIbBOBHA, KaHAMIAT
HCKYCCTBOBCIICHHS,
cTapmui
npenogasarens [HIkosst
HCTOPHYECKUX HAYK
145 Axanemus xynoxecTs B Yrpexte u ee|The Academy of Arts in Utrecht and Its ITpokasuna Hanexna
pouis B cTaHOBIIeHHH MecTHOM mikouts! [Role in the Formation of the Local School |Bnagumuposha,
KHBOITUCU of Painting npenonasarteins Lkosb
HCTOPUYECKUX HAYK
146 MMurep SAuccenc Damara (1623 — 1682 |Pieter Janssens Elinga (1623 — 1682ss): [Ipoxasuna Hanexna
IT.): 9KCIIEPUMEHTHI ¢ ipocTpancTeoM |Experiments with Space in Dutch Paintin in (BiagumuposHa,
B ToJutanzckoii sxuorcu X VII Beka |the 17th Century npenoaasateinb LIkomnb
HCTOPHYECKUX HAYK
147 TpaauunoHHsbIi My3eit B kontekcre | Traditional Museum in the Context of Hedenora Onbra

COLMOKYJIBTYPHBIX TpaHC(hOpManuit
Haudana XXI Bexa: JIyBp u ero
¢bummans

Sociocultural Transformations of the Early
21st Century through the Case Study of the
Louvre Museum and Its Branches

BagumoBHa, kaHauaaT
HCKYCCTBOBECHUS,
noreHT [Ikomst
HCTOPUYECKUX HAYK




