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DBosrorus 00pa3a COBETCKOM KCHIITUHBI
Ha nipumepe Gororpaduit Maitn
Oxymko, Onbru Kopcynosoi, Haransu
Bacunwesoit — Xamn B 1940-e — 1970

TrOAbl

Evolution of the Image of a Soviet
Woman on the Example of Photographs
by Maya Okushko, Olga Korsunova,
Natalia Vasilieva — Hull in the 1940s —
1970s

Hazaposa Omnbra
AnekceeBHa, K.H.,
nmortent, IIkoma
UCTOPUYECKHUX HAYK

[Inynrsan Hanexna BnagumupoBHa,
KaHJUJaT UCKYCCTBOBEIECHNUS HaYK,
IIPUIJIALIEHHBIN NpenoaasaTens, [IIkona
HUCTOPUYECKUX HAYK

[ukn «/IBeHaanate mecsuen» Jleanapo
baccano u3 Tynbsckoro mysest
M300pa3UTETbHBIX HCKYCCTB B KOHTEKCTE
€BPOIENCKUX «CE30HHBIX» HUKIOB X VI
BEKa: IPEIHA3HAYECHUE, CMBICII,
nperoaaraeMas ayJInTOpust

The "Twelve Months" Cycle by Leandro
Bassano From the Tula Museum of Fine
Arts in the Context of European
"Seasonal™ Cycles of the 16th Century:
Function, Meaning and Audience

Hazaposa Omnbra
AnekceeBHa, K.H.,
nJouent, IIkona
HMCTOPUYECKUX HAYK

Ponu u macku B TBopuectBe Knon Kaon
B KOHTEKCTE (hpaHILy3CKOTO
ctoppeanusma 1920—x — 1930—x rozmos

Roles and Masks in the Works of Claude
Cahun in the Contexts of French
Surrealism in the 1920s — 1930s

Hazaposa Onbra
AnekceeBHa, K.H.,
nouent, IIkona
HMCTOPUYECKUX HAYK

SkumoBuu Enena AnekcanapoBHa,
Kanaunar Hayk, npUIiIameHHbIi
npernogasareins, [Ikona ncropuueckux

HayK

Tpancdopmanus nasunsonos BJIHX B
1959-1967 rr. — apXUTEKTYpHBINA U
UJIC0JIOTUYECKUH aCIIEKTHI.

Transformation of the VDNH Pavilions
in 1959-1967 — Architectural and
Ideological Aspects

Kazakosa Oxbra
BrnagumupoBHa, K.H.,
norent, IlIkona
HWCTOPHYECKUX HAYK

ApxuTekTypa OpyTanu3ma B MO31HEM
CCCP — cnenu¢uka u pe3yabTaTbl
MIPOEKTUPOBAHHUS

The Architecture of Brutalism in the Late
USSR — Specifics and Design Results

Kazakosa Oxbra
BrnagumuposHa, K.H.,
notent, IIkona
HCTOPUYECKUX HAYK




AHTHYHAs apXUTEKTypa B
untepnperanuu FO. Pobepa

Antique Architecture as Interpreted by H.
Robert

[[TaproBa Enena

bopucosHa, k.H.,

nmoneHrt, IlIkomna
HCTOPUYECKUX HAYK

Cunre3 HanmonansHOrO 1
NuauBunyansHoro B TBopuecTBe
Mystnuna—Apabu J>xemana (1900—
1960)

The Synthesis of the National and the
Individual in the Work of Muetdin—Arabi
Jemal (1900-1960)

Hazaposa Onbra
AnekceeBHa, K.H.,
nmoneHrt, IlIkomna
HMCTOPUYECKUX HAYK

Hedenosa Onbra Bagumosna, Kanaunar
HayK, IPUTJIAICHHBIN MpernogaBaTeb,
[ITxona ucropuyeckux HayK

SInoHcKME XyJOKHUKHU U IB)KEHUE
Munrsi: TBopueckuii UHIUBUAYAIU3M H
KOHLEMNIUS HAPOJIHOTO UCKYCCTBA

Japanese Artists and the Mingei
Movement: Creative Individualism and
the Concept of Folk Art

Hazaposa Omnbra
AnekceeBHa, K.H.,
JoueHt, IIkona
HMCTOPUYECKUX HAYK

I'yceBa Anna Banentunosna, Ph.D.,
IIPUIJIALIEHHBIN NpenogasaTens, [IIkona
HUCTOPUYECKUX HAYK

XynoKecTBeHHas npakTuka EBrenus
3onoTapeBa B KOHTEKCTE COBETCKOIO U
MIOCTCOBETCKOT0 ucKyccTBa 1960-2010x
r0JIOB

The Atrtistic Practice of Evgeny Zolotarev
in the Context of Soviet and Post-Soviet
Art of the 1960s-2010s

Hazaposa Omnbra
AnekceeBHa, K.H.,
JoueHt, IIkona
HCTOPUYECKUX HAYK

[Inynrsn Hapexna BnagumuposHa,
KaHJUJaT UCKYCCTBOBEICHUS HAYK,
MpUIjIanieHHbIN penoaasarenb, [lkomna
HMCTOPUYECKUX HAYK

Hukomnait Kopamnosnu bonapesckuit
(1850 — 1921): ombIT pEKOHCTPYKITUH
TBOpYECKOH Onorpadun XynoxxHuKa B
KOHTEKCTE Pa3BUTHUSA PYCCKOTO UCKYCCTBA
BTOpOM nonoBuHbI XIX — Havana XX B.

Nikolai Kornilovich Bodarevsky (1850
1921): The Experience of Reconstructing
the Artist's Creative Biography in the
Context of the Development of Russian
Art in the Second Half of the 19th — Early
20th Centuries

CanteikoBa Beponuka
AnexceeBHa, K.H.,
noneHrt, Ilkona
HCTOPUYECKUX HAYK

O06pa3bl MUKCOMO(DHBIX CYIIIECTB B
[lepenneit A3un 310XH 3HEONIUTA:
TeHE3UC OCHOBHBIX UKOHOTPapUUECKUX
CXEM M UX peruoHaibHas crenuduka (Ha
npuUMepe MaMITHUKOB IIUITHKU U
KEepaMHUKH)

Images of Mixomorphic Creatures in the
Eneolithic Near East: Genesis of the
Main Iconographic Schemes and their
Regional Specificity (on the Example of
Glyptic and Ceramic Artefacts)

3unueHko Codbs
AmnaronbeBHa, K.H.,

nmotent, IIkoma
HCTOPUYECKUX HAYK

ATHTAaITMOHHBIN S3BIK KUTANCKOM
rpasiopbl 1930-1940—x rogoB Ha
npuMepe paboT XyJI0KHUKOB JIBUKECHUS
«HoBoli rpaBropbI» 13 coOpaHus
I'ocynapctBenHoro Mysest Boctoka

The Language of Propaganda in Chinese
Prints of the 1930s-1940s: New Woodcut
Movement Artists in the Museum of
Oriental Art Collection

Hazaposa Ombra
AnekceeBHa, K.H.,
nottent, IIkoma
HMCTOPUYECKUX HAYK

I'yceBa Anna BaneHTHHOBHA,
[IPUTJIALIEHHBIN penogasaTens, [Ikona
HNCTOPUYECKUX HAYK




Huckyccus o narupoBke CB. Codun
Kuesckoii B uctopuorpaduu XIX—XXI
BB.

Historiographical Debates About the
Dating of St. Sophia in Kiev in the 19th—
21st Centuries

Bunorpanos Anapeit
IOpbeBuy, 1.1.,
npodeccop, [lIkona
HMCTOPUYECKUX HAYK

BricTaBKa COBpEMEHHOTO SITTOHCKOTO
uckyccrsa B Canone HaumonansHoro
00111eCcTBa U3STTHBIX UCKYCCTB B
[Tapuxe,1922: KOHTEKCT, KOHUEILIUS U
BOCITPHUSITHE

Exhibition of Contemporary Japanese Art
at the Salon of the National Society of
Fine Arts in Paris,1922: Context, Concept
and Reception

Hazaposa Onbra
AnekceeBHa, K.H.,
nmoneHrt, IlIkomna
HMCTOPUYECKUX HAYK

I'yceBa Anna BanentunosHa, Ph.D.,
IIpUIJIALIEHHBIN npenogasarens, [Ikona
HMCTOPUYECKUX HAYK

Ponb atpulyra B pycckoM noprpere
BTOpOU nonoBuHbl X VIII — nepBout Tpetu
XIX Beka

The Role of Attribute in Russian Portrait
of the Second Half of the 18th — first
Third of the 19th Century

[ITapHoBa Enena

bopucosHa, k.H.,

nmortent, IIkoma
MCTOPUYECKUX HAYK

[TamMATh O COBETCKUX PENMPECCUSIX B
IIOCTCOBETCKOW MOHYMEHTAJIbHOU
CKYJIBITYpE HA TEPPUTOPHUH OBIBILIETO
CcCcCp

The Memory of Soviet Repressions in
Post-Soviet Monumental Sculpture in the
Countries of the Former USSR

Kaszakosa Oxabra
BrnagumuposBHa, K.H.,
nmortent, IIkoma
HCTOPUYECKHUX HAYK

HepeannzoBanHble 1 MaJIOM3BECTHBIE
noMma—KoMMyHbI B panHeM CCCP —
TEOpHsl, METOJOJIOT S, PE3YJIbTAThI

ITPOEKTUPOBAHMUSI

Unrealized and Little—Known Communal
Houses in the Early USSR — Theory,
Methodology, Design Results

Kaszakosa Oxabra
BrnagumupoBHa, K.H.,
nmorent, IIkoma
UCTOPUYECKHUX HAYK

TeatpanbHble 37JaHUS B CTOJIHMIIAX
coBeTckux pecnyonuk 1930-1940x
TOJIOB — apXUTEKTYpPHBIE 00pa3bl U

COUAJIBHBIC CMBICJIbI

Theatrical Buildings in the Capitals of
Soviet Republics in the 1930s—1940s:
Architectural Images and Social
Meanings

Kazakosa Oxbra
BrnagumuposHa, K.H.,
nJouent, IIkona
HMCTOPUYECKUX HAYK

DKCHepUMEHTANIbHBIE KUJIbIE PAlOHBI
OpeXHEBCKOM 3M0XU Ha MpUMepe
MOCKBBI: 3CT€THUYECKHI, COITUANbHBIN,
SKOHOMHYECKHM aCIIEeKTHI

Experimental Residential Areas of the
Brezhnev Era, Using the Example of
Moscow

Kazakosa Oxbra
BrnagumuposHa, K.H.,
norent, IlIkona
HWCTOPHYECKUX HAYK

Posib KHMKHBIX WILTFOCTpALIAiA
B.Bacuernosa B popmupoBaHuu ero
cruig B 1860-1870—€ roast

The Role of V.Vasnetsov's Book
Ilustrations in the Formation of his
Avrtistic Style in the 1860s—70s

Hazaposa Omnbra
AnekceeBHa, K.H.,
notent, IIkona
HWCTOPHYECKUX HAYK

SkumoBuy Enena AnekcanapoBHa,
Kanaunar Hayk, npuriameHHbli
Ipernojasarensb, [1koma unctopudeckux

HayK




N300paxeHnss MUCTUYECKOTO IKCTa3a B
n300pa3UTEILHOM HCKYCCTBE 3araaHoi
Epomnbr XIII-XV B

Mystic Ecstasy Images in Visual Art of
Western Europe (X111— XV Centuries)

TToxxnmaeBa AuHa
BnagumuposHa, K.H.,
nmoneHrt, IlIkomna
HCTOPUYECKUX HAYK

3Bepb, BeIxoAsAmui u3 Mops (Otkpl3:1—
10) B 3amaiHOEBPONEHCKOM UCKYCCTBE
IX—XVI BekoB: TUMoOIOTHA U
WKOHOTPa(pUIECKHE UCTOYHUKU

The Beast Coming out of the Sea (Rev.
13:1-10) in Western European Art of the
9th—16th Centuries: Typology and
Iconographic Sources

TToxxnmaeBa Auna
BrnagumuposHa, K.H.,
nmoneHrt, IlIkomna
HMCTOPUYECKUX HAYK

HccnenoBanue u pectaBpanus 1.
[TapackeBsl [IsTHHLBI B UepHUTOBE 10T
pykoBoacteoMm I1.J1. bapanosckoro

P.D. Baranovsky's Research and
Restoration of St. Parascevt in Chernigov

Bunorpanos Anapeit
OpbeBuy, 11.1.,
npodeccop, [lIkona
UCTOPUYECKIX HAYK

OcCHOBHEBIE TCHACHIIUN B apXUTCKTYPC
COBCTCKUX MCAUIITMHCKUX yT-Ipe)KI[CHI/Iﬁ

1920—x — 1930—x ronos

Main Trends in the Architecture of Soviet
Medical Institutions of the 1920s — 1930s

Kazakosa Oxbra
BrnagumuposHa, K.H.,
JoueHt, IIkona
HMCTOPUYECKUX HAYK

dopma U UIEONIOrrs B COBETCKOMN
JIETCKOM MJUTIOCTPALIMU B KypHAJIe
«Kocrep» B 1950-1960e¢ rT.

The Form and Ideology of Soviet
Children’s Illustrations in the Magazine
"Koster" During the 1950s and 1960s

Hazaposa Onbra
AnekceeBHa, K.H.,
nJouent, IIkona
HMCTOPUYECKUX HAYK

[Inynrse Hapexna BnagumuposHa,
KaHJUJaT UCKYCCTBOBEICHUS HAYK,
MpUIJIAIIEHHBIN ITpenoaasareis, [koma
HWCTOPUYECKUX HAYK

CoBeTrckas JOBOCHHAs «IETCKasD»
apXUTEKTypa — ACIIU, AETCKUE Calbl,
LIKOJIBI U IPpYTH€ OOBEKTHI:
ApPXUTEKTYPHO—ILJIAHUPOBOYHBIE
pelIeHNs U UACO0IOrMUYeCKUEe acClIeKThI (Ha
npumepe Mockssl 1 JIeHuHIpaja)

Soviet Pre—war "Children's" Architecture
— Nurseries, Kindergartens, Schools and
Other Objects: Architectural Planning
Solutions and Ideological Aspects (on the
Example of Moscow and Leningrad)

Kaszakosa Oxabra
BrnagumupoBHa, K.H.,
nmorent, IIkoma
UCTOPUYECKHUX HAYK

HoBble meTonib!I yripaBiieHHst
XYJI0KECTBEHHBIMU MY3€IMHU B IIEPBBIC
r'oJIbl COBETCKOM BJIACTH Ha MPUMEpe
PErMOHAIIBHBIX XYI0KECTBEHHBIX MY3€€B

New Methods of Managing Art Museums
in the Early Years of Soviet Power on the
Example of Regional Art Museums

Hazaposa Ombra
AnekceeBHa, K.H.,
nmoreHrt, IlIkoma
HMCTOPUYECKUX HAYK

Hedenora Onbra Bagumosna, Kanaumar
HayK, IPUTJIAIICHHbIN IPEno1aBaTelb,
[IIxoy1a ncTOpUYECKUX HAYK

BusyanbHblil A3bIK UCITAHCKOU
ApXUTEKTYphl B CTUIIE MyZ€EXap:

Visual Language of Spanish Architecture
in Mudejar Style: Peculiarities of
Formation and Main Components

Hazaposa Ombra
AnekceeBHa, K.H.,

HorreBa Onbra AnekcanipoBHa,
[IPUTJIALIEHHBIN penogasaTens, [Ikona
HMCTOPUYECKUX HAYK




0CO0EHHOCTH (hOPMHUPOBAHHUS U
OCHOBHBIE COCTABJISIFOIINE

nmoneHrt, IlIkomna
HCTOPUYECKUX HAYK

Hacnenue cuMBOIM3Ma B TBOPYECTBE
Hunst Cumonosuu—EdumoBoit

ApXUTEKTYpHBIN 1ekop HaphllIKnHCKOTO

The Legacy of Symbolism in Nina
Simonovich-Efimova's Art

Hazaposa Osmbra
AnekceeBHa, K.H.,
nmoneHrt, IlIkomna
HCTOPUYECKUX HAYK

[Inynrsu Hapexxna BaagumuposHa,
KaH/JIUJIAaT UCKYCCTBOBE/ICHUS HAYK,
MpUTJIAIEHHBIN npenoaaBaTenb, [1kona
HMCTOPUYECKUX HAYK

CTHJISL M €70 PETMOHAIBHBIX BAPUAHTOB
Ha py6exxe XVII-XVIII BB.: ucTrouHNKH
Y UX UHTEpIIpeTaluu

Architectural Decor of the Naryshkin
Style and its Regional Variants at the
Turn of the XVII-XVIII Centuries:
Sources and Their Interpretations

Hazaposa Osbra
AnekceeBHa, K.H.,
nJouent, IIkona
MCTOPUYECKUX HAYK

Aobpamenko Haranss MuxaiinoBHa,
Kanaunar Hayk, npurianieHHbIN
npenojasarensp, [lkona ncropuueckux

HoBblil moax o1 SITOHCKUX
WHTEJIICKTYaJIOB K
KOJUJICKIITMOHUPOBAHUIO KOPEHCKOM
kepamuk B 1910-1930—x rr.

The New Approach of Japanese
Intellectuals to Collecting Korean
Ceramics in the 1910s-1930s

Xoxnosa Enena
AHaTonbeBHa, K.H.,
JoueHt, Ikona
BOCTOKOBCJICHHS

HayK

Croppeanuctiuieckasi TEJIECHOCTb B
STIOHCKOH (oTorpaduu Ha IpUMeEpe
TBOpuecTBa Kancyks SImamoro u Oiiko
X0C03: KOHTEKCT, SBOJIIOIHS,
IIPEEMCTBEHHOCTD

Surreal Corporeality in Japanese
Photography on the Example of
Creativity of Kansuke Yamamoto and
Eikoh Hosoe: Context, Evolution,
Continuity

Hazaposa Omnbra
AnekceeBHa, K.H.,
nJouent, IIkona
HMCTOPUYECKUX HAYK

SlkumoBu4 Enena AnekcanapoBHa,
Kanaunar Hayk, npurianieHHbIN
npernogasareis, [Ikomna ncropuueckux

HayK

XK. O. ®paronap u Tpaguuus
«TaJIaHTHOTO Mpa3HecTBa» B 1760—
1770—e rr.

Jean—-Honore Fragonard and the Tradition
of the "Fete Galante" in the 1760—70s

[ITapHoBa Enena

bopucosHa, k.H.,

nJouent, IIkona
HWCTOPUYECKUX HAYK




